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A NOTE ON DESIGN


 Although there are only two full sets, the living room and the kitchen, both are on stage for the duration of the play, because scenes must change quickly between them. To make this practicable, while keeping the kitchen invisible when a scene takes place in the living room, the author relied upon the following imagined schema, though he knows that not all designers could or would use it. 


 The entire width of a proscenium is occupied by the living room. But upstage from it are the kitchen and the edge of the dining room. During scenes in the living room, the kitchen's downstage wall extends from just upstage of the front door at Right to just Right of the doorway Up Center where it bends Up a little to conceal the kitchen's corner Down Left. When in place, this wall looks like paint or wallpaper and is made of a material that can be rolled up like a window shade, or of flats that can be flown, when the action is shifted to the kitchen. 

THE CHARACTERS

(5 males, 3 females)

HENRY SUMMERALL: Early 60s.

RODERICK SUMMERALL: Mid 40s. Henry's brother.

MARIAN: Early-mid 30s. Caterer.

CLARENCE: Mid 30s. Friend of Henry's.

BOB HONEMAN: Early-mid 30s. Friend of Henry's.

ALVINA: Mid 70s. Henry's and Roderick's aunt.


GARY STUBBLE: Late 50s. Friend of Henry's.


CORIN CROME: Late 40s. Gary's girlfriend.

SCENE: Henry Summerall's large old house about ninety miles north of New York City, in a still partially rural area in the  Hudson River Valley.

TIME: Early in the twenty-first century when the market in real 

estate was especially high.

ACT I

Scene 1

SETTING:  The living room. The décor is one of faded gentility. The number and placement of most of the furnishings will be determined by the staging of the action. Regardless of the particulars of any production, however, two sofas are required, one facing Left, at the upstage end of which is a small table on which are three china dogs; and one facing Right, with its upstage end no more than five feet from the wall Left. 

  In the wall Right is the front door, Up from which is a coat stand. Up Center, leading to the dining room and kitchen, is a doorway through which the end of a dining table can be seen. Left of this doorway is a sideboard. Left of this is the door to the garage; Left of this the doorway to the study; and Left of this, near the corner, the doorway to the upstairs bedrooms. Down Left is a pair of French doors that open to the outside.


TIME:  A Friday afternoon in the spring.

AT RISE:  ALVINA enters from the doorway to upstairs and begins to look for something. She spots a pair of eyeglasses and picks them up. The front DOORBELL rings. She turns and looks toward the doorway Up Center and, seeing no one, goes to the front door, which she opens on CLARENCE, who carries a small duffel bag and a tennis racquet.
CLARENCE

Hello, I'm Clarence.

ALVINA

Please come in. I'm Alvina, Henry's aunt. Why don't you put

your things here for the moment. I think he's in the kitchen. Have you just come up from the city?

CLARENCE

Yes.

ALVINA

A beautiful day for the drive, wasn't it?

CLARENCE

It certainly was.

ALVINA

Are you Henry's theatrical friend, Clifford?

  









CLARENCE

(cheerfully)






Certainly one of them, anyway.

              
(with Elizabethan verve, improvising)






Call me Clifford if you like, or Clement, Clyde,

            Or Cletus. It matters not, for I can build 






Upon
the insubstantial name, shape the form required,

 




Provide the motion, voice, and manner,

And breathe through all such truth of nature

That you'd swear the man before you was 

Not this moment born of art, but out of woman...

     (his power of invention faltering)

            um...thirty-five years ago in November.

                (He chuckles in self-mockery.)

ALVINA

Oh, my. 

(HENRY enters from the doorway Up Center.)

HENRY

Hello hello! 
CLARENCE

Hi, Henry.

ALVINA

Nice to meet you, Clifford.

CLARENCE

Nice to meet you, too.

(ALVINA exits to upstairs.)

HENRY

"Clifford"? New role?

CLARENCE

No. She heard "Clifford" for "Clarence."



HENRY

Ah. Well, she's no worse with names than the rest of us, and a lovely lady. She's working on her memoirs. That's why she scooted off.  

CLARENCE

Has she had an especially interesting life?

HENRY

Not a remarkably eventful one, I'd say, but I think she's reviewing her inner one. It's been good to have her here. She's good company. Too bad she can't play tennis. There's a guy up here I play with pretty regularly, but I haven't been able to reach him for over a month now. As you well know, it's too far from the city to ask someone to come up just for an afternoon. What I miss up here is not having friends nearby, for general  carousing as well as tennis. Hence this little party. What's more, I've hired a cook for the weekend.

CLARENCE

Really.

HENRY

So I'll be able to play and go for long walks with you all without having to even think about meals.

CLARENCE

Great. Will you have a lot of people to feed?

HENRY

No. Just Alvina, an old friend from Syracuse and his latest girl friend, you and I, and, as it turns out, my brother for part of the time.

CLARENCE

Broderick, isn't it?

HENRY

Roderick. You've never met him, have you?

CLARENCE

No. Is that his SUV out there?

HENRY

Yeah. I'll have to get him to move it further away. It's blocking all the light on the front of the house. I wasn't expecting him. He only called last night. He's going to see some people north of Albany and then pick up a table.

CLARENCE

Is he an employee of Goodwill Industries, or just an eccentric weight-lifter?  

HENRY

He's finally taking a big ugly ornate thing off my hands that belonged to our parents. Fortunately he loves it and wants it for 

his apartment in the city.

CLARENCE

He's quite a bit younger than you, isn't he?

HENRY

Fifteen years.

CLARENCE

That's a lot. 

HENRY

Yeah. Too bad you couldn't bring a lady friend, not that I've been able to do any better. It's downright sinful, in my opinion, not to take advantage of the rich resources for romance that a house in the country provides.

CLARENCE

Only a puritanical theologian would disagree.

HENRY

Where's what's-her-name, the one who worked on Wall Street?

CLARENCE

She wanted me to take a vacation with her in the Bahamas. Not a bad idea in itself. The city was getting me down. It still is. 

HENRY

Understandably. Still out of work, I take it.

CLARENCE

Yeah. At first I told her I couldn't afford to go, which was true. Then I got an industrial that would've paid really well. Even though it was for Shellex Oil, the script itself didn't seem too bad. So she booked the tickets and everything. And then I happened to read something about what the company had been up to lately.

HENRY

Bulldozing the rainforest, dumping toxic waste?

CLARENCE

And transporting militia for a local dictator to help suppress the 

Indians.

HENRY

Oh, God.

CLARENCE

I wrestled with myself for a day, and decided I just couldn't do it.

HENRY

Good for you, man.

CLARENCE

Yeah, well, Ms. Wall Street didn't see it that way.

HENRY

Maybe we should fix her up with my brother. Sounds as though they might hit it off.

CLARENCE

She cared deeply, poor dear, but only about the inconvenience I caused her. Even my agent was more sympathetic.

HENRY

Well, better to know sooner rather than later who they really are. Still, it would be nice to have more women in the group. It's too bad our cook will be busy cooking.

CLARENCE

Oh?

HENRY

Peachy, Clare.

CLARENCE

Oh? 

HENRY

Married, though.

CLARENCE

Oh.

                   (gazing out the French doors)

Those lilacs are looking mighty fine. Paradise...

HENRY

Every day it makes me glad to be alive. And you seem pretty chipper for someone who's just lost a job and a girlfriend. Sorry I couldn't pick you up at the train station this time.

CLARENCE

That's all right. The guy at the Hertz counter squeezed what he 

could out of my credit cards, took my folding money, then picked

me up by my ankles and shook the loose change out of my pants. But he let me have a car, and it was all worth it to get here.

HENRY

Wait till you see the creek, down where we swim. I've had that big limb taken out——I had to hire a guy with a chainsaw——and all those smaller branches that were clogging it up. Roderick the big financier didn't want to chip in. I damned near had to scold him.

CLARENCE

Don't you have equal shares?

HENRY

Pretty much. I got the house, and he got the other side of the creek, which is actually bigger than my side, and even prettier, in my opinion. How about a beer? We can sit on the terrace.

CLARENCE

Thanks, but I'd rather go for a walk first, and get the city out of my system. Do you have to wait for your guests?

HENRY

Yeah. But you go.

(CLARENCE exits through front door. RODERICK enters from the doorway to upstairs, carrying an overnight bag and an attaché case, and holding a cell phone to his ear.)

RODERICK










(into phone)

No, I remember. If I have a problem, I'll use the GPS...I'll be leaving in a few minutes...Right. Bye.

(RODERICK turns off phone.)

HENRY

Roddy, would you please not use that in the living room?

RODERICK

(scoffing)

I'll bet you still don't have one.

HENRY

No, I don't.

(MARIAN appears in the doorway Up Center.)

Hi, Melanie. Need something?

MARIAN

Oranges...for breakfast.

HENRY

Oh, dear. Were they on the list?

MARIAN

Yes.

HENRY

I'm sorry. Would you mind running into town for them?

MARIAN

Not at all.    











  HENRY

You have time?











  MARIAN

Sure.






(MARIAN withdraws.)












HENRY

I'm getting absent-minded.

RODERICK

"Getting"?
HENRY

Well, it's a lovely afternoon. You'll have a nice drive.

RODERICK

Yeah.

(RODERICK puts bag and case down by the front door and moves Left toward HENRY.)

HENRY

It's great seeing Aunt Alvie after all these years, don't you think?

RODERICK

Yes, it is.

HENRY

It would be nice if you could spend some time with her while you're here. I think she's quite fond of you.

RODERICK

I'm not leaving till Sunday, Henry, and I'll be back tomorrow. 

HENRY

When should we expect you?

RODERICK

I can't say, exactly. It's a complicated plan.

HENRY

Is this about that island in the far east?

RODERICK

Yes.

(Pause.)

There's something I have to tell you. I'm going to start negotiating next week with some people who want to buy my property.

HENRY

Not your property here.

RODERICK

Yes.

HENRY

What sort of people?

RODERICK

They're developers.

HENRY

God in Heaven, Roddy, you can't. Oh, no...

RODERICK

I've seen some of their work in Florida and they seem to know what they're doing.

HENRY

I'll bet they know what they're doing. Do you mean houses?

RODERICK

Yes. What they have in mind would look like a sort of village and have a short golf course.

HENRY

God in Heaven, Roddy, we're blessed with what we've got here. We're responsible for it and we're being attacked from three directions——from the City, from New England, from Albany. The redcoats have come back as developers. We can't just surrender!

RODERICK

Come on. You just don't want the modern world to get too close to the manor.

HENRY

It's a lot more than that, damn it!  I'm not the only one who doesn't want this area built over. I'm not the only one who needs open land. I've always welcomed hikers. I'm not one of those people who puts a fence around his land. I told you I was thinking about doing what the Rockefellers do in Pocantico, sharing what we have with a state park. Hell, the whole thing can be called the Roderick Summerall State Preserve if you want.

RODERICK

That was two years ago. I said, "Go ahead. See what you can come 

up with."  Have you done anything, or just thought about it? If you've done anything at all, you've failed to mention it.

HENRY

All right, I'll get on it right away, Monday morning. That's a promise, Roddy.

RODERICK

Come on, Henry. It takes years to work out those arrangements. You can't get the state to do anything just by making a few phone calls. I'll bet what's-his-name Rockefeller was governor when they cut that deal. 

HENRY

Nelson. Maybe he was. But what's the God-damned rush?

RODERICK

"Rush"? Two years? Have I been pressuring you? You've known all along I don't like paying taxes on all that land I don't use.

HENRY

Have you fallen on hard times, Roderick?

RODERICK

I've let this go long enough, and in my opinion the market is peaking.

HENRY

Why didn't you remind me? 

RODERICK

I work eighty hours a week, building a business while you play  country squire. It was up to me to remind you?

HENRY

What does all the money get you, Roddy? Do you think you'll ever have enough?

RODERICK

Apparently you won't. You could've bought land from me when Mother died, but you said you couldn't afford to. And that was before you started rushing in where other angels feared to invest. I don't know how you pay your taxes.

HENRY

Roddy, before you do anything, before you do anything more

with those people, let me do something. I know a guy named Bob Honeman. He has a place just a few miles from here. We play tennis all the time. He's got more money than God.












RODERICK

Uh huh. Railroads, originally.



HENRY

He's saved a lot of land from development. I'll try to get him over here right away, this weekend. I'm sure he'll jump at the chance to buy you out. Now, he's been a little hard to reach lately. We'll hope he isn't traveling. But if he's in the City, I'll get him to come right up. If he's in Europe or some place, I'll have him call us immediately.

RODERICK

Go ahead. But I won't hold my breath. One way or another I'm making a move next week.

(RODERICK picks up his baggage, and exits through front door. HENRY stares for a long moment at the closed door. Then he drifts Left, accelerates as he approaches the table with the china dogs on it, grabs one and hurls it at the wall Left. The pieces of shattered china fall behind the sofa there. He turns Up, and is heading toward the study when CLARENCE enters through the front door.)     

CLARENCE

I've just seen a fox!  He was on the edge of that field that had the scarecrow in it last summer. He was stepping so lightly he could've walked over a bed of dry leaves without making a sound, but with such contained energy. He could've sprung eight feet in an instant. Whew. That was a thrill. I've never seen one in broad daylight before. It's supposed to be good luck. By the way, do you think crows are really fooled by scarecrows? I've always wondered.

(noticing that HENRY is staring at him)

What's the matter?

HENRY

Clare, we have to act fast. My brother's just told me he's planning to sell his land to developers.

CLARENCE

Oh, no.

HENRY

I know somebody who can buy him out and save it, the guy I mentioned I play tennis with. I don't know where he is, though. You've got to pretend to be this guy long enough to keep my brother away from the developers. He says he's going to make a deal with them next week. You'll tell him you want to buy and that you'll work out the details later...next week...anything to stall him. I just need some time to find the guy. All right? 

CLARENCE

Wait a minute. Good God, Henry... First of all, is he your age?

HENRY

No, no. He's your age. It'll be easy. And you'll never act in a 

better cause.

CLARENCE

This isn't just acting. It's  an impersonation.

HENRY

Clare, if my brother has his way, we're going to be scooping golf balls, used condoms, and empty beer cans out of that creek, and what an inspiring view we'll have from this side. The whole estate will be diminished by more than half——

CLARENCE

I get the idea. But what if you can't find the guy? Wouldn't 

your brother be rather upset? Could he sue me?

HENRY

No. You're not going to forge anybody's signature. If I have to, I'll just tell him you've changed your mind.

CLARENCE

That ought to go over well.

HENRY

That's the least of my worries. 

CLARENCE

And what about the other guy? 

HENRY

I'm sure he'd understand that it was for an extremely good cause.

CLARENCE

Do your other guests know anything about him?

HENRY

They've probably heard of the family. That's all.

CLARENCE

Then why not just see how things go, if your brother isn't going to be here tonight anyway?

HENRY

Because we'd have to take them all into our confidence, and then 

when I did find him, they'd immediately have to forget you were Clarence and start calling you somebody else. Uh uh. And if they believe you, Roderick will too.

CLARENCE

Why couldn't I be any rich guy? Why somebody who actually exists?

HENRY

I've already told Roderick about you...about him, and he knows the real guy has the money. He's a Honeman——Bob Honeman.

CLARENCE

You know enough for me to be convincing.

HENRY

I don't know all that much about him——he's very shy, actually——but

you don't have to either. Nobody else will know him at all. You shouldn't be any more specific about anything than you have to be. But you can use your familiarity with this place, and your real love of it. If you could buy it yourself, wouldn't you, in a heartbeat?

CLARENCE

Yes, I would.

HENRY

All right. As Bob, you can. You can beat any offer the developers can make, but you don't want to discuss the details till you meet in the city next week, preferably at the end of it, to give me more time to find the guy. If I can find him right away, the problem's solved. I'll do the necessary explaining of your heroic deception. So——can the foxes and the birds, and the woods and fields and the beautiful creek count on you, good soul, peerless thespian?

CLARENCE

What about Melvina?

HENRY

Alvina.

CLARENCE

She probably thinks I'm an actor. I did a little Shakespearean improv for her.

HENRY

How in the world did you fit that in? Two boards and an audience 

of one... Did you actually say you were an actor?

CLARENCE

Not quite... I did admit I was one of your "theatrical friends." 

HENRY

You just meant your personality.

CLARENCE

And she thinks my name is Clifford.

HENRY

Your first name is Clifford. Your middle name is Robert, and everyone calls you Bob.

CLARENCE

"Her name was McGill,

and she called herself Lil

(ALVINA enters from doorway to upstairs.)

             but everyone knew her as"——

HENRY

(startled by Alvina)

Nancy! I mean Alvie. I don't know where that came from.

ALVINA

Oh, we all do it, Henry. I hate to bother you, but may I borrow some writing paper? Just tell me where it is.

HENRY

Um...ah...um...

ALVINA

That's all right. I've done enough for today.

HENRY

No... No, you don't want to stop while you're in the groove. I'll show you.


(sotto voce to Clarence)


I beg you!

(ALVINA and HENRY exit to the study. CLARENCE walks around in a circle, pondering. The DOORBELL rings. He looks toward the doorway to the study. Seeing no one, he goes to the front door and opens it on GARY and CORIN.)  

GARY

Is Henry here? We're a little early.

CLARENCE

Sure. Come in.

GARY

(holding out his hand)

Gary Stubble.

(CLARENCE shakes hands, hesitates a moment)












CLARENCE

Bob Hornman.

(HENRY enters hurriedly from the study.) 

HENRY

Hello hello.

(ALVINA enters from the study with paper, and exits to upstairs.)

GARY

I know we're early, but we had to...This is Corin Crome.

(Ad lib greetings.)

HENRY

(shooting a look at CLARENCE)

Have you introduced yourselves?

GARY

Yes. We've got a little problem. Corin's dog had a run-in with a skunk this morning. Can we put him in your garage for now?

HENRY

Sure. Um...why don't you take your things upstairs? I'll be right up to show you your room.

GARY

I'd like to get the damn dog out of the car, Henry.

HENRY

Um...all right. This gentleman and I can move the dog while you go upstairs. I'll just point you to your room.

CORIN

You don't want to be close to the dog right now. 

HENRY

Oh, we won't mind.

CLARENCE

(to Henry)

Why don't you open the garage door from inside while they get the dog?

HENRY

That's it. Of course.

(GARY and CORIN exit through front door.)










(to Clarence)

Who are you? I mean, what did you tell them?

CLARENCE

(spreading his arms wide)

Meet Bob Hornman.

HENRY

Honeman.

CLARENCE

Oops.

HENRY










(heading toward door to garage)

Thank you, though.

CLARENCE

Should we go with Hornman?

HENRY

No. We can't.

CLARENCE

Who is this guy? What does he do? 

HENRY

He teaches geology.

CLARENCE

I don't know anything about geology.

HENRY

Oh——you. You're on the boards of various conservation organizations.

CLARENCE

Married? 

HENRY

Single. No children.

CLARENCE

Where do I live?

HENRY

(exiting to garage)

You have a place over in Austerlitz and one on Park Avenue.

(CLARENCE wanders Down Left behind the sofa, notices the broken china on the floor and absent-mindedly kicks the bigger pieces out of sight behind the sofa before continuing on to the French doors and gazing out at the view. MARIAN appears in the doorway Up Center and, seeing CLARENCE, does a double take. HENRY enters hurriedly from the garage.)  

MARIAN










(to Henry)

I've got everything now.

HENRY

Oh... Good. Melanie, this is Bob. Bob, Melanie.

MARIAN

Hello.

CLARENCE

Hi, Melanie.

HENRY

Bob can give you a hand from time to time if you need one.

MARIAN

All right.

(MARIAN withdraws.)

HENRY

I don't know what else to tell you at the moment. Bob doesn't talk about himself much. There's no reason why I should know what you've been up to lately.

(GARY and CORIN enter through door to garage with their bags.)

Well, well. You'll probably want to freshen up a bit, to say the least. I'll take you to your room. Bob, bring your bag up now, if you like.

(HENRY, CORIN, and GARY exit to upstairs. But CLARENCE exits, almost running, through the doorway Up Center. Lights out in living room.)












I, Scene 2

A moment later.

SETTING:  The kitchen. At Right, along the wall are a sink, stove, and counter. In the wall Up, leading outside, is a Dutch door with a suggestion of the outdoors through the panes of the upper half. In the middle is a sort of island, a counter with stools around it. At Left is the doorway that leads to the dining and living rooms.

AT RISE:  MARIAN stands at the island, staring down with her palms pressed to her temples as though trying to think something through. CLARENCE's face appears in the doorway Left, while the rest of him remains in the dining room.

CLARENCE

(mischievously)

 Marian...

MARIAN

(startled)

 Oh!

(CLARENCE enters. They stare at each other for a 

moment, then giggle.)

CLARENCE

So you married that guy, but you changed your first name. Very 

strange.










(peering at her mouth)

I hope you haven't pierced your tongue.

MARIAN

I can explain, but you've got to call me Melanie.

CLARENCE

But you look like a Marian, and I've always really liked the name. You know, it's partly because of her name that we have such a romantic idea of Robin Hood's girlfriend. If she'd been known as Maid Millicent, we wouldn't think of her the same way.

MARIAN

Clarence, will you, please?

CLARENCE

Does "Bob" sound the least bit like "Clarence" to you?

MARIAN

Your name is Bob as long as mine is Melanie.

CLARENCE

Hard ball, eh? Did you marry that guy?

MARIAN

No. Sometimes I wear a ring on jobs to keep people from hitting on me.

CLARENCE

That much is understandable.

MARIAN

Do we have a deal? 

CLARENCE

I guess so.

MARIAN

I broke up with the guy. I couldn't marry him.

CLARENCE

He asked you? 

MARIAN

He was about to.

CLARENCE

Recently?

MARIAN

Six weeks ago.

CLARENCE

I wish you'd let me know.

MARIAN

I didn't want to go out with anybody for a while.

CLARENCE

Why "Melanie"?

MARIAN

When Henry called about this job, I remembered that my ex-boyfriend, was a friend of his. I didn't know what he might have  told Henry about me, but I thought it might not be very 

complimentary, and I didn't want to spend a tense weekend with someone who resented me. So Melanie is someone who works for the catering company. Henry doesn't know that someone named Marian owns it, and I'm not going to tell him.

CLARENCE

Unless you did something heinous to the guy, I don't think you have to worry.

MARIAN

I don't mean to imply anything negative about your friend. In 

fact he seems like an almost ideal employer——a bit absent-minded, but that's no great sin, and he doesn't breathe down my neck. But  I didn't know him. You can't predict what a new client is going to be like. Anyway, he might not be pleased to learn that his cook and house guest isn't who she said she was and, if I told him now, I'm afraid he'd be wondering what else I wasn't telling him.

CLARENCE

All those fines for ptomaine poisoning, I suppose. So your friend was pretty upset, huh?

MARIAN

Hurt, anyway. Even in happier situations it was hard to know what he was thinking, which of course made me imagine the worst.

CLARENCE

All right. Well, I'll do my part.

MARIAN

Thank you. Now, Clarence...

CLARENCE

Yes?

MARIAN

I hope you haven't decided to apply your acting skills to a life of crime.

CLARENCE

What do you mean?

MARIAN

Why "Bob"? If you're here to swindle my employer, it could put me in a rather awkward position some day.

CLARENCE

Unlike the one you're in now. Henry's brother wants to sell his half of the estate to a developer, and he's going to start negotiating next week. Henry knows a rich guy who could buy it and save it, but he doesn't know where he is. My job is to pretend to be the guy long enough for Henry to find him.

MARIAN

Wow. I thought Henry was just helping you with one of your stage roles. He's asking for a lot more of you than a song for your supper, isn't he? 

CLARENCE

I've never had a producer actually beg me to work for him before. It gave me a nice warm coöperative feeling inside. No. The point is that the cause is really serious.

MARIAN

Is there a lot of land involved?

CLARENCE

Hundreds of acres.

MARIAN

Oh, no. Are they as beautiful as what I can see from here?

CLARENCE

Oh, yes.

MARIAN

Show me a piece of unspoiled land, whether it's here or in Yosemite, for God's sake, and I'll show you five hundred people scheming to drill or build on it.

CLARENCE

Yep.

MARIAN

What's this savior like?

CLARENCE

I don't really know.

(HENRY appears in the doorway Left.)

HENRY

(to Clarence)

Ah ha.

 








(to Marian)

Bring in the hors d'oeuvres now, Melanie, if you would.

CLARENCE

Have you...tried to reach that other tennis player?

HENRY

Yes. No luck.

(HENRY withdraws.)

MARIAN

What's your last name? Shouldn't I call you Mister, out there?

(MARIAN skillfully picks up plates of canapés.)

CLARENCE

I doubt that, but it's...um...Honeman.

MARIAN

You're a quick study, aren't you? Well, break a leg, Mr. Honeman.

(Lights out in kitchen.)












I, Scene 3

Living room.

Moments later.

AT RISE:  HENRY is taking drinks from the sideboard to ALVINA and GARY.

ALVINA

Henry, I had no idea.

HENRY

You couldn't have. He sprang it on me a couple of hours ago, on his way out the door, in fact.

(MARIAN and CLARENCE enter from Up Center with hors d'oeuvres. During the following, they'll offer them around.)

GARY

I'll bet he doesn't want to keep paying the taxes on all that 

property. Makes sense, huh?

HENRY

Not my kind. But fortunately Bob here is in a position to buy

Roderick out and see that the land will be preserved.

ALVINA

Oh, good. Wonderful.

HENRY

Anyway, what with one thing and another, I've got to stay near the phone and won't be able to play tennis.

GARY

Oh, no. You still don't have a cell, huh?

HENRY

No. I'll let you know if things change and I can. Sorry, Gary.

GARY

You could give out my cell number.

HENRY

I'd rather not. Thanks, though.

GARY

How about you, Bob? Do you play?

HENRY

Bob's quite good. I'm sure he'll be happy to.

CLARENCE

I can play.

(CORIN enters from upstairs. MARIAN hands her a drink. CORIN bends over in front of the seated GARY so that the top of her head is six inches from his face.)

GARY

Phrenology was my weak subject in school.

CORIN

Does it still smell?

GARY

It's not bad.




 







ALVINA

(to Clarence)

I thought you said your name was Clifford. Do you prefer Bob?

CLARENCE

Yes, actually. Clifford sounds so formal.

CORIN

Clifford is a fine name, though, and it goes well with Hoseman.

CLARENCE

Thank you. My mother wanted to call me Hosea.

CORIN

Hosea Hoseman...

GARY

I thought you said it was Hornman. It's Hoseman?

CLARENCE

Actually it's Honeman. I probably mumbled.

CORIN

Oh, I'm sorry.

CLARENCE

Quite all right.

GARY

Any relation to Richard Honeman?

CLARENCE

Uh... 

HENRY

Did you know Bob's father, Gary?

GARY

Oh, no. I used to see his name in the financial pages.

HENRY

Gary, you said Karen's dog—— 

CORIN

Corin.

ALVINA

That's a pretty name for a dog.

CORIN

No. I'm Corin. The dog's name is Hamilton.

ALVINA

Oh, I'm sorry.

HENRY

I am, too. Corin's dog had its encounter with the skunk this morning. But I thought skunks were nocturnal. You hardly ever see one in the daytime.

GARY

Could be. I don't know. I was out with the dog early. Corin has a hard time getting out of bed in the morning——

CORIN

It was five-thirty.

GARY

——and I wanted to get on the road early to beat the traffic.

CORIN

You see? All you had to do was wait half an hour and there wouldn't have been any skunk.

GARY

Maybe. I never wanted to bring the dog, anyway. Of course after it got sprayed she was all for putting it in a kennel.

CORIN

We needed a professional. You said that was a good idea.

GARY

You didn't want to clean it.

CORIN

Neither did you.

GARY

It's not my dog.

HENRY

What happened at the kennel?

GARY

It didn't open till nine, of course. We called before, but their machine was full. Then their line was always busy. When we got

there, they wouldn't take it anyway. They said they didn't want 

it to stink up the other dogs.

CORIN

They said they wouldn't have time this weekend to do a proper job.

GARY

Yadda yadda. By that time it was almost eleven. The kennel was on the other side of Syracuse and we hadn't even started.

CORIN

He wouldn't try another kennel.

GARY

I didn't want to spend any more time on it. I'd had it with kennels for the day.

HENRY

Well, you got here in plenty of time.

CORIN

Gary drove like a madman.

GARY

With all the windows down, the smell was bearable.

CORIN

I got a stiff neck from the wind.

ALVINA

What sort of dog is he?

CORIN

He's a bearded collie. They're very unusual here in America.

GARY

They have lots of hair for trapping odors.

HENRY

What do you want to do? Do you want to wash him after dinner?

CORIN

We thought we'd just take him to a groomer tomorrow.












ALVINA

You could try tomato paste, or even soup, I guess.












HENRY

I've heard of that.

ALVINA

I don't know how well it works.

CLARENCE

I've heard it's overrated.

HENRY

Maybe I have some soup. If it works, it might be a lot easier than finding a groomer nearby.

CORIN

I think we should look for one. But maybe I could borrow some soup for my hair.

HENRY

(genially)

Of course. But don't feel you have to return it.

CLARENCE

(to Corin)

Don't mind him. He's always saying, "Neither a borrower nor a slurper be."

HENRY

(to rein him in)

Clare——

(catching himself)

abell...

CORIN

I think I'm missing something.

HENRY

Nothing important, believe me.

GARY

"Clarabell"?

HENRY

Just a nickname.

ALVINA

So many unusual names.

HENRY

For a while it was Flubbadub.

GARY

Why change that?

HENRY

He didn't like it, for some reason. Aunt Alvina has been writing her memoirs.

(to Alvina)

How's that going?

CORIN

A writer——how exciting.

ALVINA

Oh, no. It's just a little project of mine. But to answer your 

question, Henry, being here has jarred my memory of the old days when you and Roddy were young.

(to the others)

I haven't visited in forty years.

GARY

Been traveling?

ALVINA

No. We weren't so far away, down in the city. But my sister and I weren't close, and our husbands didn't have much in common.






(to Henry)


Don't you think that's fair to say?

HENRY

I do.

ALVINA

So I lost touch. The boys did come down to visit once. Roderick was in kindergarten and

(to Henry)

you were in college. We spoke of it at the party, didn't we?

HENRY

Uh huh.

(to the others)

Bill took me to a play——Aunt Alvie's husband.

ALVINA

And I took Roddy to the zoo. But then I didn't see Henry again 

till last winter. I gave myself a birthday party a year after my 

husband died. Roddy couldn't make it, unfortunately.  He was out of town on business.

HENRY

He often is.

ALVINA

But luckily I'll get to see him this weekend. I'm grateful to Henry for inviting me, and especially in the spring. It's so beautiful here, don't you think?

CORIN

Just lovely.

ALVINA

And this time, I'll get to see all of it.

(to Henry)

Something came back to me today about your father. He was driving me somewhere, once, and along the way he pointed toward a lovely view across a meadow. I hope you won't mind my telling this.

HENRY

I doubt it, Aunt Alvie, whatever it is.

ALVINA

He said, "I own all that over there, almost to the Connecticut border."  But he didn't offer to show it to me.

HENRY

You didn't ask him to?

ALVINA

No. I was afraid of being too forward. I was much more reticent then. You know how young ladies were brought up in those days.

HENRY

Yes.

ALVINA

So, the moment passed, and then there never seemed to be a good time for a long walk or even a drive, the few more times I was here.

HENRY

Unfortunately, like many people they knew, they thought a lot of 

land was simply what a place in the country ought to have. They 

felt entitled to it, because they felt entitled to protection from drabness and vulgarity, but they didn't really love it. It was just another amenity——quite a big one, true, but not a source of spiritual refreshment, and beyond price. They also didn't see, despite all the evidence, that the population would keep jumping, and that places like this would soon need their own protection. Or if they did, which I doubt, they didn't care. They'd be gone anyway.

GARY

So it sounds like they wouldn't disapprove of your brother's wanting to sell.

HENRY

Probably not, not being here.

(MARIAN appears in the doorway Up Center.)

MARIAN

Mr. Summerall? Dinner is served.

HENRY

Thank you, Melanie.






(MARIAN withdraws.)

CORIN

(to Gary)

Sell what?

HENRY










(to Corin)

We'll fill you in at dinner.

(As the others exit Up Center to dining room, CLARENCE and HENRY lag a bit behind.)

CLARENCE

(sotto voce to Henry)

"Flubbadub"?

HENRY

Before your time.

CLARENCE

So was Polonius.

HENRY

His show keeps running. Be with you in a moment.

(HENRY exits quickly to the study. CLARENCE exits to dining room. Lights out in living room. Then lights out in dining room.)

I, Scene 4


  









Kitchen.


  Two hours later.

  AT RISE:  MARIAN stands at the sink, lost in thought. CLARENCE

enters Left.

CLARENCE

Great dinner.

MARIAN

Was it really?

CLARENCE

Yes!  Don't you know that?

MARIAN

It's always reassuring to hear it.

CLARENCE

Need any other help?












MARIAN

You could dry. Funny there's no dishwasher.












CLARENCE

Henry's an old-fashioned guy, and in a very good way. He doesn't like to spend money on a lot of things many people think they can't live without.

MARIAN

Would it seem odd to anybody out there that you were in here so much?

CLARENCE

It shouldn't. They've all seen you.

MARIAN

The towels are in that drawer over there. Has Henry heard

anything? 












CLARENCE

No. Every half hour he ducks into the study and calls the guy's place up here. Nobody answers and there's no machine. He's never had the guy's home number in the city, and it turns out to be unlisted. They get together only when he's up here. He calls up and they arrange to play. Robert Honeman sounds pretty reclusive to me, but I guess if I were that rich, I would be, too. Henry has some sort of office number for him, and it has a machine. Of course he's left a message, but we can't expect a call-back on the weekend.

MARIAN

Cell phone? 

CLARENCE

If he has one, Henry doesn't have the number.

MARIAN

What about the guy's friends? Does Henry know any?

CLARENCE

Says he doesn't.

MARIAN

How are you doing in your latest role?

CLARENCE

All right. I haven't had to do much. Henry's been steering the conversation away from me. Gary doesn't seem to like me, but I don't think it matters.

MARIAN

Doesn't like you? How could that be?

CLARENCE

You find that amusing, do you? 

MARIAN

Just because you always seem so socially self-confident. Actually, I don't envy you. Part of what I like about my work is that I can do it in a pretty sheltered environment. It's been hard enough, getting to know who I am and what I can do, without being stared at all the time. I admire actors.

CLARENCE

But they're trying to be other people.

MARIAN

But to make them believable, you have to know a lot of the real you and be able to use it...though maybe not at the Summerall Playhouse.

CLARENCE

The illegitimate theatre.

MARIAN

Anyway, whether you're any good or not, it takes courage. And 

just when I was feeling confident in who I was, what did I do? I told a very nice employer that I was somebody else, because I was afraid that knowing who I really was would put him off.

CLARENCE

Well, if it's of any——

MARIAN

Don't tell me you like me as I am. I know that. Clarence, I do need your help. I think I might know somebody who knows this guy.

CLARENCE

Oh?












MARIAN

If I can find her, and she has a cell phone number for him, I could give it to Henry.

CLARENCE

You've just thought of this?

MARIAN

The name has been sounding vaguely familiar.

CLARENCE

Is this somebody Henry would know?

MARIAN

Probably not, and I'm not going to tell him. If she helps us out, she wouldn't want people to know she's given out the guy's private information without his permission.

CLARENCE

Then why don't you just ask her to call him? 

MARIAN

Yeah, but I don't think she'd be as persuasive as Henry would. He can make it clear right away how big an emergency it is. I mean, she might have to leave a message, and the guy might not call back right away. I don't know how close they are anyway.

CLARENCE

So, what do you need me for?

MARIAN

If I do this, Henry's going to have to know that I know the guy 

isn't already here, in other words, that I know who you are.

CLARENCE

Don't let that stop you. You won't have to tell anybody else.

MARIAN

But I'm still not quite ready to tell Henry who I am.

CLARENCE

Well, I don't have to tell him.

MARIAN

That's what I wanted to hear.

CLARENCE

But if you know who I am, why don't I know who you are?

MARIAN

All right, you, Clarence, and I, Melanie, met once. I remembered you, but you'd forgotten me, which is why you haven't told Henry that you know me. We met at some big party in the city a while ago, and now I've reminded you. All right?

CLARENCE

I guess so.

MARIAN

But don't go telling him in your open impulsive way——  Sorry. Don't say anything to him about this before I do. All right?

CLARENCE

All right. Don't you like my open impulsive way?

MARIAN

Yes, actually, most of the time. I have to think about breakfast. Shouldn't you rejoin the party? 

CLARENCE

Anh...I think I'll take a walk.

(CLARENCE exits Left. Lights out in kitchen.)












I, Scene 5

Living room.

Minutes later.


AT RISE:  HENRY, ALVINA, GARY, and CORIN are having coffee and after-dinner drinks. CLARENCE is by the front door, putting on his coat.

CORIN

(to Clarence)


Have a nice walk.

CLARENCE

Thanks. 






(CLARENCE exits through front door.)

CORIN

Imagine being such a big——  What do you call him? Financier?

HENRY

A philanthropist, I guess.

CORIN

But he's still such a nice guy.

GARY

He can afford to be a nice guy.

CORIN

Not all rich people are nice.

GARY

A kid like that who inherits that much money has a pretty easy life.

CORIN

He's not that young. 

GARY

Anybody under forty is still a kid.

CORIN

Maybe I should be flattered.

GARY

You're not sure?

HENRY

Well, if his youth is a fault, we can be sure he'll grow  out of it. In my opinion he's been very constructive with his money.

CORIN

And he's right here with us. He's not hanging out with banker

bigwigs or Paris Hilton or somebody. He even helps out in the kitchen.

HENRY

Fine fellow. 

CORIN

I think it's so cute that you call him Clarabell. (To GARY) We don't have nicknames for each other. Maybe we should.

GARY

Well, we know "Flubbadub" is no longer taken. Do you like that one?

CORIN

For you, maybe.

GARY

What I said was, it was easy for him to be nice. He can do whatever he wants. He doesn't have to earn a living.

(to Henry)


He wants to turn all your brother's land into some sort of preserve. But what about the economy in this area? What about the developers? They perform a useful function. This guy will just pull the rug out from under them.

HENRY

"Useful function"? Would you say the people who sell  asbestos have invested so much in developing their product that they'll go out of business if we don't let builders use it, and therefore we can't let that happen? I say encourage them to go into another business. They have no fundamental right to profit from making people inhale that stuff. Why don't the noble developers apply 

their irrepressible energies to developing abandoned railroad yards? Because that wouldn't be as easy or so quickly profitable.

GARY

There's a great need for housing, Henry.

HENRY

Indeed there is, but not of the kind Roddy's friends have in mind.

There's a need for housing that ordinary people can afford. There's a demand for expensive houses in beautiful locations. The buyers the developers have in mind won't need housing, believe me.

(The DOG barks Off, once, faintly.)

CORIN

We forgot the dog.

GARY

"We?"

(CORIN heads toward front door.)


ALVINA

Is there enough dog food for him here?

GARY

God, yes. There's a huge sack of it down there, and plenty of water.

CORIN

(returning with coats)


Come on. He needs a walk.

GARY

I'm sure he does. 

CORIN

Come on, Gary. It's dark out there.

GARY

You'll be fine.

CORIN

It won't take long.

GARY

No, it shouldn't. He'll know what to do.

CORIN

Anyway, you owe him.

GARY

How's that?

CORIN

He introduced us.

(to the others)

That's how we met. I was out in the park and Gary came up and made a fuss over him.

HENRY

Ah ha.

GARY

I think that's why you got him.

CORIN

I'm sure it's why you made a fuss over him. Come on. 
(GARY, spreading his hands, mimes "What can you do?" to the others, stands up, and takes his coat from CORIN. As they head for the door to the garage, HENRY rises. CORIN and GARY exit to garage.)

HENRY

Excuse me for a minute.

ALVINA

I think I'll go to bed.

HENRY

Can't blame you.

(Heading toward study, he stops and turns.)


I know I've been a bit preoccupied, Aunt Alvie, but I'm really glad you're here.

ALVINA

I am, too, dear.

(HENRY exits to the study and ALVINA exits to upstairs. MARIAN appears in the doorway Up Center, sees that no one is there, and withdraws. CLARENCE returns through front door, and hangs up his coat as HENRY enters from the study.)

HENRY










(sitting down heavily)

I don't know where the hell he is, Clare.

CLARENCE

Nothing, huh?

 (sitting)

Beautiful night. Well, you've been lucky in one thing anyway.

Your cook.

HENRY

I hope you're not trying to break up a marriage in there.

CLARENCE

You offered her my services, remember? I mean my assistance.

Anyway, from little hints now and then, I get the feeling that 

her marriage isn't what you'd call rock solid.

HENRY

Well, if she gets really interested in you and finds out you're not Bob Honeman, she might rather resent it.

CLARENCE

It would be a good test, though. I wouldn't want to be wanted for my money.

HENRY

Wasn't there a Marian you were interested in a while ago who was a cook?

CLARENCE

Yeah. They're quite similar, actually.

(MARIAN appears in the doorway Up Center.)

MARIAN

Mr. Summerall, may I speak with you for a moment in the kitchen?

(MARIAN withdraws, HENRY exits Up Center, and ALVINA enters from upstairs.)

ALVINA

I think I left my glasses down here somewhere. Henry tells me I should put them on a chain, but I don't want to look like an old lady. Seventy-five is the new fifty-five. Isn't that right?

CLARENCE

Certainly in your case, I'd say.

(As they start looking for the eyeglasses, she pauses, 

her attention caught by the china dogs on the table.)

ALVINA

But sometimes I wonder. It isn't only forgetting where my glasses 

are. I could've sworn there were three dogs on this table...Do you support the theatre too, as Henry does?

CLARENCE

Not to that extent.

ALVINA

That speech you gave when you first arrived was quite impressive, though. Do you act in amateur productions, just for the fun of it?

CLARENCE

Oh, you know, Santa Claus at Christmas parties for friends' children.

(HENRY enters hurriedly from Up Center, holding a piece of paper and heading for the study. He stops suddenly and turns back, almost colliding with MARIAN now entering from Up Center, holding a jar.)

HENRY

(to Marian)

You said, "from a friend of a friend," didn't you?

MARIAN

(handing Henry the jar)

Yes.

(HENRY puts the jar on the sideboard and exits to the study. MARIAN and CLARENCE start picking up empty glasses and coffee cups. CORIN and GARY enter from door to garage. GARY takes CORIN's coat and goes toward front door. ALVINA finds her glasses, heads toward the doorway to upstairs, and when almost there, stops and turns around.)

ALVINA

(to Corin)


 How's your dog doing?

CORIN

 I guess he's okay. He almost pulled my arm off out there.

(ALVINA's eye is caught by a shard of china behind the sofa. HENRY enters from the study. ALVINA, peering at the china, raises her eyebrows, then exits to upstairs.)

GARY










(to Henry)

Well, we'd better hit the hay. It's been a long day.

(Ad lib good-nights as CORIN and GARY exit to upstairs. MARIAN and CLARENCE look at HENRY expectantly.)











HENRY

That number's no longer in service.

MARIAN  (simultaneously)  CLARENCE

         



Oh, no. 







Oh, no.

(As MARIAN exits Up Center with her tray, HENRY sits down wearily.)

HENRY

(sighing, not moving)

I forgot to give Corin the soup.

CLARENCE

It'll be your fault, then, if her hair prevents Gary from acting on his soul's deep longing for her.

(Pause.)


HENRY

Maybe I should have sold the house when Mother died, and bought at least enough from Roderick to protect the creek. I'm feeling like Prospero, Clare.

CLARENCE

Oh?

HENRY

It was his inattention, you remember, that had lost him his 

dukedom...and to his brother, what's more.

CLARENCE

Well, don't go any further with that. Impersonating Ariel would be too much of a stretch for me.

(CORIN enters from upstairs.)

HENRY

(half rising)

The soup is on the sideboard there.

CORIN

Got it. Thanks.

(She picks up the container and exits to upstairs.)

HENRY

Just one of the romantic resources here.

(Pause.)

Despite your frequent unemployment, you must be leading a hell of a busy life down there in the big city.

CLARENCE

Why?

HENRY

Melanie had to remind you that you'd met before?

CLARENCE

I know. Hard to believe, isn't it?

(Lights out in living room.)

ACT II












Scene 1

Kitchen.


Saturday morning, before breakfast.

AT RISE:  MARIAN stands at the stove, stirring a pot while talking on a cell phone.

MARIAN

So nobody's heard from him at all...Well, thanks anyway. Sorry to call so early...Sure...Bye.

(She turns off phone, sighs, leaves the pot, moves to the island, and is standing lost in thought when CLARENCE enters Left.)

CLARENCE

Good morning.

MARIAN

Morning.

(She returns to the stove, picks up a kettle, returns to the island, and pours water into a coffee maker.)

CLARENCE

Need any help?

MARIAN

No, thanks.

CLARENCE

I'm getting seriously worried.

MARIAN










(preoccupied)

Uh huh.

CLARENCE

Since Henry still can't budge from the house, I can see myself spending the entire weekend playing with Gary and Corin. With my athletic services in such demand, I don't know when I'll be able to show you around properly.

MARIAN

Is that all you're worried about?

(She starts setting a tray with milk and sugar.) 

CLARENCE

No. But flirting with you is an enjoyable distraction. Why are you pouring salt in the sugar bowl? 

MARIAN

Oh, my God...

(She pours the salt back.)

CLARENCE

Are you all right?

MARIAN

Yeah. I didn't sleep well last night.


CLARENCE

I hope you were thinking hard.

(getting no response)

Could that friend of yours have any more information? Could any of her friends know anything? Can she ask around?

(MARIAN starts pressing orange juice into a pitcher.)

MARIAN

I've made some calls. Nobody knows where he is. Clarence, I'm a 

little behind here. I need to focus.

CLARENCE

All right.

(CLARENCE exits Left. MARIAN goes to the stove, stirs the pot, returns to the island, and resumes pressing oranges. HENRY enters Left.)

MARIAN

Good morning. I might be a few minutes behind schedule this morning. I'm really sorry.

HENRY

That's all right. That's the least of our worries. Sorry. 

My worries. Believe me, I'm grateful for what you've done so far to try to help me with what is hardly your responsibility.

(MARIAN begins cracking eggs into a bowl.)  

MARIAN

You're very welcome. When this kind of land is lost, we all lose.

HENRY

Yes!  So if you can think of anybody else on earth who might know how to get a hold of this guy, please feel free to speak up. I don't care if it's a former friend of his now living on the street, or an uncle in Sing-Sing. I don't care where he or she might be. I'll phone Helsinki if it'll help.

(MARIAN begins beating the eggs in the bowl.)

MARIAN

Mr. Summerall...

HENRY

Call me Henry.

MARIAN

Is there any chance you can change your brother's mind, work on his feelings somehow? 

HENRY

No, sad to say. He develops property, not feelings. 

(MARIAN stops beating the eggs. Unnoticed by either of 

them, the pot on stove begins to smoke. She pours the orange juice into the bowl of eggs.)

HENRY

(surprised)

I've never seen that done...

  MARIAN  (simultaneously)
HENRY







  Damn it!                
before.
(In her embarrassment and exasperation, MARIAN covers her face with her hands. HENRY, now seeing the smoke, goes to the stove and turns it off.)

HENRY

(without animosity)

I'm sorry. We can talk later.

(HENRY starts to exit Left.)

MARIAN

Henry...

(He stops and turns.)

I do have something. I've got Bob Honeman's unlisted number in Manhattan.

HENRY

Really?!  You've been respecting his privacy, I'll bet.

MARIAN

Not entirely. It's rather complicated. He used to be my boyfriend. 

(Lights out in kitchen.)












II, Scene 2

Living room.

Moments later.

AT RISE:  CLARENCE is gazing out the French doors. GARY in tennis clothes enters from upstairs.

CLARENCE

Morning.

GARY

Morning.

(He peeks into the dining room.)

I was hoping we could get an early start. Well, with any luck we can play singles while Corin gets the dog washed.

(HENRY enters hurriedly from Up Center, holding a slip of paper.)

HENRY

Sorry, folks. Breakfast will be a few minutes late.

(He exits to the study.) 

GARY

You know the way to the courts, I imagine.

CLARENCE

Uh huh.

GARY

Played there often?

CLARENCE

A few times.

GARY

How often do you play, generally?

CLARENCE

Not very often.

GARY

Once a week? Twice a week?

CLARENCE

I don't know. Maybe twice a month, with Henry in the warmer 

months.

GARY

That's it? Don't you belong to a club in New York?

CLARENCE

No.

GARY

Why's that?

CLARENCE

I guess I just haven't felt the need.

GARY

I imagine you've been playing since you were a kid.

CLARENCE

I guess I started at summer camp.

GARY

Which one?

CLARENCE

Widgee wampum.

GARY

Widgit wampum?

CLARENCE

Widgee wampum. "Place of the Tricky Trade" or something like that. Algonquian, I think.

(HENRY enters from the study and hurriedly exits Up Center.)


Do you play a lot up in Rochester?

GARY

Syracuse.

CLARENCE

Sorry.

GARY

I try to play once a week. Of course it doesn't always work out that way. Not having an independent income, I'm still teaching three courses. It may not sound so, but they're a hell of a lot of work.

CLARENCE

No, I'm sure they are.

(ALVINA enters from upstairs. Ad lib greetings. She  peeks into the dining room. CORIN in tennis clothes enters from upstairs and heads toward front door.)

 









GARY










(to Corin)

Breakfast seems to be late. Why don't you start looking for a groomer?

CORIN

Why don't I take the dog for a walk first?

(putting on her coat)


You're welcome to come, too.

(CORIN exits to garage.) 


GARY

Does anyone know where the phone books are?

ALVINA


I think they're in the study.

GARY

If I had my own cook, I'd want her to keep to schedule.

(Lights out in living room.)












II, Scene 3

Kitchen.

Moments later.

AT RISE:  MARIAN and HENRY are sitting at the island.

HENRY

Well, well...Maid Marian in person.

MARIAN

What do you mean?

HENRY

That's what Clarence used to call you.

MARIAN

Oh.












HENRY

I don't know what else we can do. Do you?












MARIAN

I wish I did.

HENRY

How did you know Bob wouldn't be one of my guests?

MARIAN

I didn't. The possibility didn't occur to me at first. When it did I was scared, but I wanted the job. It was quite a relief when I could tell he wasn't coming.

(wryly)

Now I'm trying my hardest to get him here.

HENRY

Does Clarence know he's been impersonating the guy you left him for?

MARIAN

No. I never told him the last name. He thinks Bob is just another Bob.

(HENRY chuckles.)

I know you're good friends, but please don't tell him yet. I don't think he even needs to know about the unlisted number. He'd 

get curious, and I have a feeling it might distract him.

HENRY

I'll bet you do.

MARIAN

How's he doing?

HENRY

Well, fortunately nobody knows that he's about as much like Bob Honeman as Steve Martin is like...

MARIAN

Al Gore.

HENRY

Very good.

(Pause.)

Why didn't you just tell me you got the number from someone you knew?

MARIAN

Hardly anybody has that number. When he gave it to me, it was almost like an engagement ring. Remember, if he thinks I'm here, he might not come, or not in time. And I was afraid you'd get suspicious, too. Why would anyone give me the unlisted number of someone I didn't even know?

HENRY

Whew. Whole lotta thinkin' goin' on.

MARIAN

Also, you've been really nice and I've been feeling guilty.

HENRY










(rising)

You've been great.

(HENRY exits Left. MARIAN exhales heavily and turns back to the stove. Lights out in kitchen.)







II, Scene 4







Living room.

Moments later.


AT RISE:  GARY paces, ALVINA looks at a magazine, and CLARENCE looks out through the French doors, all too hungry for small talk. HENRY enters from Up Center.

HENRY

Summerall Productions is proud to announce that breakfast will be 

coming soon to a stomach near you.

(CORIN enters from the study, folding up her cell phone.)

CORIN

(to Gary)


There's one in a place called Chatham, but the time's wrong.

GARY

When?

CORIN

Eleven.

(HENRY exits to the study.)

GARY

What're you talking about? That's perfect. Chatham is only about...what?...

CLARENCE

Half an hour away. 

GARY

It's only a quarter to nine. That's perfect.

CORIN

You mean you'll come too.

GARY

No. You don't need me.

CORIN

I want to play, too, you know.

GARY

Is that the only one?

CORIN

There's another that's booked up, and there's one that makes house calls. I left a message with them.

GARY

But you don't know when they'll call back. Or they could be booked too.

CORIN

I'll take my chances. 

CLARENCE

Why don't I take the dog? I'd be happy to.

ALVINA

That's a great idea. I could go with you, and you could give me a tour on the way back.

CLARENCE

Even better.

GARY

No, no. You and I have a date on the court.

(HENRY enters from the study.)

CORIN

(to Gary)

You know, I don't want to sit and watch you two play singles all day.

GARY

(to Henry)

Bob's trying to get out of playing tennis with me.

HENRY

Really?

GARY

I don't think he wants to play a guy who took up the game later in life.

CORIN

Why don't we play this afternoon?

HENRY

You could try, but you're less likely to get a court then.

CORIN

You mean you don't have a court of your own?

(MARIAN appears in the doorway Up Center.)

HENRY

I'm afraid not. My parents didn't play, and I haven't been willing to spend the money.

MARIAN

Breakfast is ready. 
(MARIAN withdraws. GARY, CORIN, and ALVINA head with almost unseemly speed for the dining room. HENRY stands aside to let them precede him. CLARENCE keeps in the rear.)

CLARENCE

(sotto voce to Henry)

Any luck?

HENRY

Still can't reach him.

(HENRY and CLARENCE exit Up Center. Lights out in living room and dining room.)












II, Scene 5

Kitchen.

That afternoon.

AT RISE:  CLARENCE enters, wearing tennis clothes and carrying a thermos bottle and an empty tote bag. He sets the thermos and the bag on the island. He turns Up, notice's Marian's kerchief and 

apron hanging from one of the coat hooks on the wall. He takes the kerchief off the hook and holds it to his nose, lowers it for a moment, then smells it again. He puts it back on the hook, and  is about to exit Left when MARIAN, wearing a coat and glowing from exercise, enters through the Dutch door.

CLARENCE

Hi.

(MARIAN grabs the front of his shirt with both hands  and shakes it.) 

MARIAN

We've got to save it!  We've simply got to, damn it!

CLARENCE

You've been taking a look around.

MARIAN

Yes.

CLARENCE

Been down to the creek?

MARIAN

Yes!  Oh, God, it's so beautiful.

CLARENCE

Isn't it?

MARIAN










(scanning the top of the island)

Damn it. Nothing from Henry. He said he'd leave a note if he heard anything. 

(Taking off her coat, she goes Up to the clothes hooks.)

Those meadows...and the creek gliding and gurgling through like sweet peace and joy.

(As MARIAN hangs up her coat, CLARENCE sits down at the island.)

CLARENCE


     "Flow gently, sweet Afton, among thy green braes.

        Flow gently. I'll sing thee a song in thy praise.

(She pauses, not yet turning around.)




 My Mary's asleep by thy murmuring stream.




 Flow gently, sweet Afton, disturb not her dream."

MARIAN

(turning)

Who is that, anyway?

CLARENCE

Burns.
(MARIAN goes to the counter, and begins to prepare hors d'oeuvres.)

CLARENCE

I've visited friends in a number of places in the country. In

fact, it's one of my favorite things to do in life. The place can be yours, your parents', or your summer rental. It doesn't matter. Make the invitation, and Clare will be there. But in not more than one or two of them, unless they happen to be right next to a state park, can you take a careless ramble across country. Before you get very far, you'll be stopped by somebody's fence, somebody's yard, the back of somebody's garage, the sight of somebody's picture window too close for comfort. In

one place not all that far from here, more rural than most, I thought I'd stay on the blacktop for a while. A very pretty road. A car would come by only once in twenty minutes or so. But not so fast, Clarence me boy. Before long I was blocked by a

large, loud dog, and had to explain to the owner, who soon came out on his porch, that I was staying with people nearby and was out walking for pleasure. Twenty minutes later the same damned thing happened——smaller dog, bigger owner. But here at Henry's, you can still just grab your coat and go awandering. Do you know the words to "Walkin' My Baby Back Home"?

MARIAN

           "Gee, but it's great after being out late,





  Walkin' my baby back home..."

That's all I remember.

CLARENCE

Then it goes:

    "Arm and arm over meadow and farm,




          Walkin' my baby back home."

They could just stroll on, unhindered. The feeling's like what you get in those songs by Hoagy Carmichael.

MARIAN

"Up a Lazy River," for one.

CLARENCE

Exactly.

MARIAN

My grandfather was an ophthalmologist who lived up in Troy when it was still a busy industrial city. But every day after work, except in the winter or the rain, I guess, he and my grandmother and the kids would get in the car and drive out to the country and have their dinner as a picnic on the edge of a field somewhere.

CLARENCE

The same field?

MARIAN

Oh, no, though they probably had favorites. And they didn't have to drive very far. 
Unimaginable now.

CLARENCE

Sometimes five days a week. That's impressive.

MARIAN

They did it for years. Eventually it got to be a bit too often for his wife, I was told. But apparently he had a great need of it because of spending so much of the day in the dark, examining people's eyes.

(Pause.)

Do you think we're the only people our age who know who Robert Burns and Hoagy Carmichael were?

CLARENCE

Probably...outside of Scotland and Indiana.

(MARIAN sits down at the island. She props her elbows on the table and glumly rests her chin on her palms.)

MARIAN

How was tennis?

CLARENCE

Well, it was...It was both exasperating and hilarious. As you may know, Corin didn't want to go to a groomer if it meant she 

couldn't play. She held out against Gary, and they took the dog 

along.












MARIAN

Ah ha.












CLARENCE


There's a little parking area next to the courts. I pull in first. They pull in——Gary's been tailgating the whole way, of course——and park parallel to me, about ten feet away. He turns off their engine, but they don't get out. Then he starts the car again, backs up, and moves to another spot at right angles to where he'd just been. They sit there for a moment with the engine still running. Then Gary gets out of the car, wets his finger and sticks it up in the air. Then he gets back in the car, backs up, pulls around, and parks right where he'd been before. Now Gary turns off the engine again and they get out. Corin says to me, "We want the breeze to air the car out."  Naturally, I wanted to say, "If the town council weren't so God-damned cheap, it would put up a windsock here!"  But I was afraid they might suspect I was kidding.

MARIAN

Hard to tell, probably. 

CLARENCE

So Corin takes the dog for a walk, and Gary and I start playing. It seems the reason Gary dislikes me is that he thinks I'm a useless member of society who lives a life of careless ease while noble citizens like himself struggle to make a living without resorting to violent crime.

MARIAN

He hasn't actually said this to you.

CLARENCE

No. But I'm not made of stone. And because he's a man who's sensitive to the really grave injustices of life, he especially resents my having learned to play tennis in my pampered youth, 


when I fixed in my muscle-memory the basic skills that are so much harder to learn later on.

MARIAN

You're a lot better than he is, I take it.

CLARENCE

It's so unfair. By the way, you and I talked about playing together just before our unfortunate separation.

MARIAN

So, what happened?

CLARENCE

I'm not a psychiatrist, but I think the clinical diagnosis would be that you'd lost your marbles.

MARIAN

(chuckling despite herself)

With you and Gary.

CLARENCE

I kept the ball in play as much as I could. Then Corin comes back and ties the dog to the fence. Not surprisingly, the dog immediately starts barking, straining at his leash to get at the ball.

MARIAN

Unfair.

CLARENCE

I agree. "Woof woof woof."  "Stop it, Hamilton!" "Woof woof woof."  Back and forth, on and on. Gary, of course, who hasn't won a game, is not a happy geologist.

MARIAN

What about you?

CLARENCE

I was annoyed. But then I took my eye off the ball long enough to see Gary's red face and glaring eyes as he strained fiercely to concentrate, and the whole scene struck me so funny that I wanted to sit down in the middle of the court and laugh my head off. Fortunately, at that point he stopped the game and told  her to tie the dog up further away, and while she did that I got a hold of myself. So she takes the dog some distance away and ties him to a tree. But you can still hear him. We played another point——

Gary's seething all the time——and when Corin comes back, he tells her the dog's still too loud, and turns to me to back him up. I say, "I can live with it."  I thought it might help smooth things over, but he gave me a nasty look.

MARIAN

Because your expensive private coaches taught you how to ignore barking dogs.

CLARENCE

Exactly. So now he tells Corin to put the dog in the car. She

says, "We're trying to air it out, remember?" 
He says, "It doesn't 

matter!  That was a cockamamie idea anyhow. He'll just stink it up 

when we put him back in."  She says, "Come on, Gary. I'm not moving him again. What's the score, anyway?"  He says, "Never mind. Take him for another walk, then, a long walk."  She says, "No. You must be almost done by now."  Well... this produced a tense——I'd go so far as to say ominous——silence.

MARIAN

From Hamilton too?

CLARENCE

Oh, no. No. But his insistence on repeating himself made the stillness on the court feel even deeper. What would you guess happened next?

MARIAN

Someone's cell phone went off.

CLARENCE

Yep. Corin's.

MARIAN

What's her ring tone?

CLARENCE

"Indian Love Call."

MARIAN

No!  "By a waterfall, I'm calling yoo-oo-oo-oo"? 

CLARENCE

But just the melody. It was the grooming service. She says,

"Okay, three o'clock."  Gary yells, "I want to leave by three o'clock!"  She says, "Okay, you talk to them. They're going to 

need directions anyway."  So he trots off the court, grabs the phone, and gets them to agree to an earlier time. Then, just as he finishes, a yuppie couple arrives. They'd signed up for one o'clock. It's twenty to, and the other courts are taken.

  










MARIAN

Uh oh.

CLARENCE

At this point it probably occurred to Gary that he was in danger of having to sleep with Hamilton tonight. So, they played a little. The dog was still barking, and the yuppies started 

yakking on their cell phones, but none of it seemed to bother him, maybe because he was concentrating so hard on criticizing her 

strokes. The good news is that I don't think I'll have to play tomorrow.

MARIAN

She won't allow it?

CLARENCE

Right. One more thing, though, one of life's little artistic touches. As the yuppies are taking the court, the woman turns to Gary with a slight frown on her marble brow, and says, "Do you know whose dog that is that's barking over there?"

(They both laugh. HENRY enters.)

HENRY

Roderick is back. 

(CLARENCE and MARIAN are sobered immediately. HENRY sits down at the island. MARIAN returns to the counter.)

HENRY

(to Clarence)

We'll wait a bit. He's gone looking for Alvina. Maybe she'll put him in a relatively amiable mood.

CLARENCE

Any last-minute instructions?

HENRY

Roderick travels a lot. Don't talk about any places here on earth 

that you don't really know. Just give him the impression of your 

being a reliable, responsible person with unlimited material 

resources. 

(Lights out in kitchen.)







II, Scene 5

Living room.



Moments later.



AT RISE:  ALVINA and RODERICK enter from upstairs.

ALVINA

No, I've never written a thing before, and I don't think it would 

interest many people. Maybe I'll just leave it to you and Henry in my will.

RODERICK

Would you like some sherry?

ALVINA

Thank you, Roddy. That would be lovely.

(ALVINA sits as RODERICK goes to the sideboard.)

RODERICK

What made you start?

ALVINA

I just had an urge to see my life more clearly, and I thought writing about it might help.

RODERICK

Has it?

ALVINA

Yes, I think it has.

(RODERICK hands her a glass, and sits.)

Won't you have something?

RODERICK

No. I think I'll go running before dinner if there's time.

ALVINA

You always were a serious boy, Roddy.

RODERICK

Not too dull, I hope. 

ALVINA

Oh, no. I didn't mean that. Serious. I always felt that maybe you were forced to rely on your own resources, develop your inner strengths, you know. I'll bet running is good for that. It seemed to me that you didn't get as much attention as Henry did.

RODERICK

From our parents.

ALVINA

Yes. Of course, I knew your mother better. She didn't take me very seriously, Roddy, truth be told. I don't remember seeing you with your father so much.

RODERICK

Neither do I.

ALVINA

I hope you don't mind my talking like this. 

RODERICK

Not at all. On the contrary.

ALVINA

And Henry was so much older. You probably looked up to him, and 

wanted his friendship and protection. But it's often hard for a child to take much interest in someone that much younger.

RODERICK

Well, you were always nice to me. I remember once getting in the car with the dog to go somewhere...

ALVINA

Bosso, wasn't it?

RODERICK

Bosco.

ALVINA

Of course. A chocolate lab.

RODERICK

I must've been pretty young. I remember the handle on the door 

was about this high.

(indicating level of his eyes.)

I'd run to the car ahead of everybody, and put the dog in the back with me. Then my parents came out and saw the dog and told me he couldn't go with us, told me to get him out right away. That wasn't much per se, but it was the way they did it. No explanations, no regrets, just

(gruffly)

"Take him out right away. We're leaving."  Anyway, when I got back in the car, you were there in the back, and you patted me on the knee and said, "If he were my dog, I'd want him to come, too." 

ALVINA

Well, I could sympathize.

RODERICK

How many years younger than Mother were you? I forget.

ALVINA

Seven. And I'll tell you something, Roddy. I'm only now realizing how much I resented her.

RODERICK

Has Henry told you I'm going to sell my share of the property?

ALVINA

Yes. 

RODERICK


You can't imagine what the taxes are these days. The whole area is now extremely desirable. But I don't want to live up here, Aunt Alvie, and I gave him fair warning two years ago. What's he done since then? Nothing except lose money——mister mature responsible older brother. Meanwhile I've done a lot of careful research. I've identified a reputable company I believe does tasteful work. We've gotten to know each other, and now I think the market is peaking. But when I told him yesterday, of course it was "Oh, no!  You can't do that. Give me more time. I know somebody who'll preserve those precious unused acres with a snap of his fingers."  Right.

ALVINA

Well, he does love this place. Maybe he couldn't believe you'd do 

it.

RODERICK

Of course not. I'm just the boringly serious kid who happened to 

come along fifteen years after he did, nine months after the 

parents——two other, mature responsible adults——decided to have a 

third martini at lunch one day. When Roddy says he wants to do something, it really can't be all that important. Just ignore him. And not a word of credit, not one, for all the careful work I've done. Hell, I might as well sell to somebody who'd build a hundred ticky-tacky tract houses.

ALVINA

Well, he's paying attention now, Roddy. He's got a young man here who wants to buy you out.

RODERICK

Oh? 


ALVINA

I assume he's the same person you mentioned just now. He went off to play tennis this morning.

RODERICK

Well, what do you know? He doesn't lift a finger for two years. Then, once it actually occurs to him that I meant what I said, presto, within twenty-four hours he finds somebody he approves of. "Oh, by the way, Roddy, I've found that mountain of gold I mentioned. Sorry to take so long——misplaced the map, I guess——but be a good boy and fall in line now, won't you?"

ALVINA

I think I can understand how trying this could be for you, Roddy,

but I'll bet you can talk it over with him. I couldn't have done that with my sister. 

(getting no response)

Do you have a dog now in the city? 

RODERICK

No. I'm too busy. It wouldn't be fair to the dog.

ALVINA

Any young ladies in the picture?  

RODERICK

I meet them from time to time, but there's nobody I'm dying to see. Actually, they're not so young any more, and if they're not married they have been and have children.

ALVINA

Complicated.

(HENRY and CLARENCE still in his tennis clothes enter from Up Center.)

RODERICK

You said it.

HENRY

Well, we're very lucky that Bob has been able to join us this 

weekend. Roddy, this is Bob Honeman. Bob, my brother Roderick.

(RODERICK rises and they shake hands. Ad lib greetings.)

ALVINA

(as the men sit)

 Perhaps I should leave you to yourselves.

RODERICK

(firmly)

No, Aunt Alvie, there's no need for that.

(to Henry)

We've been reminiscing. 

HENRY

Ah, good.

RODERICK

Talking about the old days a bit.

HENRY

Uh huh...

RODERICK

You remember Bosco.

HENRY

Sure.

RODERICK

(to Clarence)

Our dog.

CLARENCE

Ah ha.

HENRY

(brightly, to change the subject)

Well!...

RODERICK

Do you have any siblings, Bob?

CLARENCE

No. Can't say that I do. 

RODERICK

Alvina was Mother's sister.

CLARENCE

Ah ha.

HENRY

Well!...

RODERICK

(to Clarence)

Henry tells me you've been traveling, or thought you might have been, or something. Been any place interesting lately?

CLARENCE

Uh...yes. I've been up in the air, actually. I had a hot-air balloon and a gondola built a while ago, and had them trucked out to Kansas. I went up last week. Had a nice run, about two hundred miles.

ALVINA

Really. Why did you go to Kansas?

CLARENCE

It's so flat and there's a lot of open space. If I got in trouble, there would be lots of places to land. If you're a responsible person, you know, you try to minimize the risks. I also took the precaution of alerting a half a dozen fire departments along the route. I wanted them to know when I'd be in the area and also that I was a reliable fellow. I wanted them to know that I'd thought beyond the obvious, beyond just being careful not to drop a can of coke on the head of some farmer from a thousand feet up, and of course all the liability insurance I was carrying. So I made generous donations to their pension funds, and put up money against any overtime they might rack up if they had to deal with a mishap in their district, however unlikely 

that might be——if I hit a water tower and came down on somebody's roof or something.

HENRY

I'm glad you're back safely. Now——

RODERICK

(to Clarence)

Ever thought of going up in the space shuttle?

CLARENCE

You know, I have. I wouldn't mind the expense, but who knows what 

sort of people you'd get stuck with up there? One chattterbox could spoil the whole flight, you know?

HENRY

Returning to earth for a moment——

CLARENCE

(to Roderick)

There's the same risk in submarines.

HENRY

I'm happy to say I was quite right about Bob's interest in your property. Isn't that so, Bob?

CLARENCE

Yes, indeed. I think it would make a splendid addition to the county's park land, and I'd just love to help make that possible.

RODERICK

Uh huh. "Help" make it possible?

CLARENCE

I mean I can buy the land and then eventually turn it over to the

necessary groups to ensure its preservation.

HENRY

(to Roderick)

And this way you won't have to deal with any tiresome negotiations with developers.

RODERICK

I doubt they'd be as tiresome for me as they would for you.

HENRY

I'm sure you're right.

(to Clarence)

Roderick's had a lot of experience in such matters.

RODERICK

Are you saying that you're prepared to pay the current market 

value of the entire property?

CLARENCE

That's right.

HENRY

Are we all set, then? 

RODERICK

How do you mean?

(GARY and CORIN in their tennis clothes enter from the garage.)

HENRY

I mean you'll give Bob time to make an offer at least as good as any the developers can make.

(RODERICK doesn't reply. HENRY sighs, rises to greet 

GARY and CORIN.)

Well, well. Here you are. Let me introduce you to my brother, Roderick.

(Ad lib introductions.)

I'd offer you a drink, but I'm sure you'll want to shower and change first.

GARY

I can wait.

(sitting)

I couldn't have sweated any more than Bob here.

CORIN

(sitting)

I only got to play for ten minutes.

HENRY










(sitting)

That doesn't sound fair.

(MARIAN enters from Up Center with hors d'oeuvres.   During the following, she'll pass them, serve drinks,  and exit Up Center.)

How's the dog doing?

CORIN

He's okay. A groomer's coming tomorrow.

RODERICK

Is something wrong with your dog?

GARY

Had a run-in with a skunk.

ALVINA

I'll bet he'll be very happy to have a bath.

RODERICK

You haven't washed him?

CORIN

We thought we'd leave it to a professional.

GARY

"We"?

CORIN

Well, you haven't offered to help, Gary.

RODERICK

When did this happen?

CORIN

Yesterday. Gary was walking him too early in the morning.

GARY

Come on.

RODERICK

You mean before you came?

CORIN

Back in Syracuse. 

RODERICK

Your dog was sprayed by a skunk early yesterday morning and you 

haven't washed him yet?

GARY

We tried before we left. It's a long story.

RODERICK

Where is he now?

HENRY

In the garage.

(RODERICK shakes his head in disapproval.)

ALVINA

Roddy, tell us about your trip to Saratoga. I don't think I've 

been there in fifty years. It used to be lovely. Is it still?

RODERICK

It's still a pretty town, I'd say.

HENRY

Beginning to sprawl, though, I'll bet.

RODERICK

Maybe. I didn't have time to take a tour.

ALVINA

Henry said you went to work on one of your projects. Doesn't it involve something overseas?

RODERICK

Yes, actually. Vietnam.

CORIN

Really?

RODERICK

My partner in the venture lives in Saratoga. We're working on a deal with some people who develop resorts in the Pacific Rim.

CORIN

I thought Vietnam was all Communist now.

RODERICK

It is. But they're developing business relations with a lot of western countries that aren't.

HENRY

Isn't it amazing how well we get along with the "Godless Communists" once they let us make money off their land.

RODERICK

Well, in this case we own the land.

HENRY

(to Corin and Gary)

Roderick and his partner.

RODERICK

We've bought an island off the coast, and we're planning to develop a large part of it as a resort.

ALVINA

You own an island off the coast of Vietnam?

RODERICK

Yes.

ALVINA

What made you think of doing that?

RODERICK

That whole region has exploded economically.

HENRY

And offshore there would be fewer unexploded land mines, I imagine.

RODERICK

But I admit that what gave me the idea was reading somewhere that some movie actor had bought an island there with a business partner. Ours is much smaller. I think he said theirs was about the size of Manhattan.

GARY

Your labor costs would be low, I should think.

RODERICK

Yes. That's an attractive feature. 

HENRY

Are there any farmers or fisher folk on your island?

RODERICK

Some.

HENRY

No doubt they'll be eager to end their age-old history of stable community and traditional livelihoods for the opportunity to clean the pool and change the bed linen at a resort owned by foreigners.

RODERICK

We won't be coercing anybody.

HENRY

If the monetary value of the land they live on gets too high,

they'll be coerced all right. Do you remember the Bay Men, the small fishermen on eastern Long Island? 

ALVINA

I remember them.

HENRY

Their families had been there for hundreds of years. They can't

afford to live there anymore.

ALVINA

They were the salt of the earth.

HENRY

Yes. And that sprawling resort called the Hamptons killed their

way of life.

CORIN

When was that?

HENRY

Some of them were still hanging on in the mid seventies, I remember.

RODERICK

I wasn't going to the Hamptons then. You were the one with the rich friends. But we don't live in a perfect world, Henry. If you don't invest your money in a rational way, where it can grow, you lose it. And I'll tell you something else. Having some income that's not in U.S. dollars is a very good idea these days.

HENRY

And in this imperfect world, I'm in favor of local economies and local relationships. How much "growth" of one's money is enough? I remember sometime in the eighties reading an Englishman's complaint that the English didn't have enough ambition, that, if a 

man made a lot of money, he was apt to retire to Gloucestershire and raise cows instead of trying to double his money in the City. Well, good for him, I say. His conception of his worth as a human being wasn't dependent upon making far more money than he needed.

RODERICK

Are you thinking of raising cows?

HENRY

No, I'm not. But farmer Peterson down the road still does, and I can provide him with hay in exchange for mowing my fields, which I'm not going to sell to a corporation in Houston or Dubai.

CORIN

This reminds me of my sister and I. We're different, too. But it sounds like you're lucky. Everybody can get what they want.

 










HENRY










(looking at Clarence)

Yes. We're very lucky.

(The OTHERS, now expecting something from CLARENCE,

look at him, but he's caught with his mouth full of 

canapé.)

CLARENCE

Oof...Yesph...Yes. I fink Henry deserves figh praise for

conceifing of the project.

GARY

(to Roderick)

Well, I can appreciate what you had in mind. You can bet the farmer's kids won't want to live the way their parents do now,

and even if only the well-off could afford the housing, the project would've provided a lot of construction jobs.

RODERICK

Thank you. But you speak of it as done with. Mr. Honeman and I 

haven't agreed to anything.

CLARENCE

Just call me Bob.

(MARIAN enters from Up Center and whispers something to HENRY.)

HENRY

(to Marian)

Thank you.

(to Gary)

The jobs would be temporary, but the loss of the land would be permanent.

(MARIAN exits Up Center.)

Melanie tells me that dinner will be ready in twenty minutes. In honor of her crown roast, why don't those of you still in your tennis clothes go and change.

(As CLARENCE, GARY and CORIN exit to upstairs, HENRY moves toward RODERICK, who sees him coming, but turns away from him and toward ALVINA.)


RODERICK

So you're staying through the week, Aunt Alvie? 

(With a gesture of frustration, HENRY turns and exits to the study.)

ALVINA

Yes. Why don't you stay a little longer than you'd planned? 

RODERICK

Well, you know...business.

(Lights out in living room. Then lights out in dining room.) 












II, Scene 6












Living room.

 Two hours later.

AT RISE:  HENRY, RODERICK, ALVINA, GARY and CORIN are having coffee and brandy.

GARY

(to Corin)

I'm not saying I never want to play with you. I'm just saying that if you really want to get better you should take some lessons.

CORIN

I don't want to make a career out of it. It's just something fun 

that we can do together.

ALVINA

Well, it's such a lovely night. I think I'll take a little walk.

HENRY

Good for you. You're right, it is.

(to Gary and Corin)

Why don't you two keep her company and take advantage of the mild weather?

ALVINA

(taking the hint)

Sure, come along.

CORIN

(to Alvina)

That's very nice of you, but I don't take walks at night very 

much.

(to Henry)

There's not so much to see, I guess.

HENRY

Moonlight on the lawn? A star or two?

CORIN

(to Gary)

You go.

GARY

No, thanks, Alvina.

(ALVINA exits.)

Do you ever use geologists for your developments?

RODERICK

Not really. We hired a guy to tell us how well the ground would 

support our buildings, but he was just an engineer from the 

mainland.












GARY

I'd like to get some consulting work. It pays a hell of a lot better than teaching.

RODERICK

You should probably approach the mining companies.

GARY

Yeah.

CORIN

I'm trying to persuade Gary to take a trip to New York. Do you go to the theatre a lot?

RODERICK

It depends on how often I have to entertain business acquaintances from out of town.

CORIN

Well, I'm sure you go see Henry's shows.

RODERICK

You are?

CORIN

I mean I just thought you would, being his brother and all, and living in New York.

RODERICK

You give me a lot of credit. Sometimes one has to move pretty quickly to catch them.

CORIN

I'll bet you go to the opening nights, though. I've never been to one. It must be exciting.

RODERICK

I go when I'm invited if I can.

HENRY

Roddy, you know I was really sorry about that. I thought you 

were out of town.

CORIN

I wish we could go just for three or four days, even. Of course Gary's friends in Syracuse are very nice, but they talk an awful 

lot about rocks and dirt and golf.

GARY

Corin doesn't appreciate the game.

(to Henry)

You used to play. We should do that some time. Do you and your brother play? 

HENRY

We haven't in a while.

CORIN

Did you get really competitive? My sister once threw a ping-pong 

paddle at me.

HENRY

Well, I admit I got pretty frustrated.

RODERICK

I tried to help, but he wouldn't listen. You know, while the ball is down there, not moving, you have to look at it long enough to hit it well enough to stand a chance of being pleased with where it ends up.

HENRY

And I think it's fair to say that Roddy didn't really care for the social element of the game. He didn't talk much while we played and afterward, when I went inside for a drink, he'd stay outside and practice his putts. 

GARY

Ben Hogan used to do that——right after a tournament, even.

HENRY

A fellow well known as a barrel of fun, I believe. 

CORIN

(to Roderick)

You must have a pretty exciting life in New York, being single and all.

RODERICK

I keep busy, anyway.

GARY

Do you play tennis?

CORIN

Gary!

GARY

Just asking.

RODERICK

No. When I hit a ball, I like to feel I'm making progress. I 

don't like having it come right back at me. I always feel like saying, "I've done this already. Let's keep moving."

GARY

(to Corin)

Well, Billie Jean, let's move upstairs.

RODERICK

I think I will, too.

HENRY

Wait a minute, Roddy, please.

(Ad lib good-nights as GARY and CORIN exit to upstairs.)

RODERICK

What?

HENRY

What about Bob's offer?

(Pause.)

RODERICK

Have you considered that he'd get a write-off for a donation, but I'd get hit with capital gains?

HENRY

Your price can make allowance for your taxes.

RODERICK

How do you even know he wouldn't turn around and develop the property himself?

HENRY

He's not that sort of person. It wouldn't interest him. But we 

can prohibit it in the deed of sale.

RODERICK

"We"?


HENRY

Sorry. You can.

RODERICK

And what sort of person is he? He strikes me as a bit weird. All that talk about hot-air balloons and personal submarines.

HENRY

Some of these heirs are pretty eccentric.

RODERICK

And have you ever met a guy with his kind of background who wanted to be a caterer's assistant?

HENRY

Oh, those two used to know each other. What does his personality have to do with anything? He has the money and he wants to buy the land.

(Pause.)

What have you got to lose? A few days? A week? Your developers aren't going anywhere. They can't get what you've got from anybody else in the county, and they know it.

RODERICK

Oh, there are some farmers around who aren't doing very well.

HENRY

Well, I'm sure they've already considered them.

RODERICK

Are you. So now you're the business authority as well as the moral authority.

HENRY

What have you got to lose?

RODERICK

Don't push me, damn it!  You don't push yourself. Hell, you don't even nudge yourself. Why couldn't you find the time to 

talk to your friend Bob a bit earlier?

HENRY

I'm sorry. I knew you didn't care whose far-away fishing village you bought up, but I guess I didn't expect you to be so ruthless here where you grew up.

RODERICK

Why don't you pay attention?

HENRY

I admit I've been remiss...delinquent, if you like. But let's not let this irreplaceable estate be sliced and diced because of that. Roddy, will you meet with the guy? Please?

RODERICK

I'll think about it.

(RODERICK exits to upstairs. From the end table, HENRY grabs another china dog and throws it hard at the wall Left. Again the pieces fall behind the sofa. ALVINA, MARIAN, and CLARENCE enter through front door. As they hang up their coats HENRY goes Left and kicks the larger shards toward the back of the sofa, then exits to the study.)

ALVINA

Well, that was lovely. Thank you for your company. It was so good to hear a whippoorwill again. 

MARIAN

They sound almost liquid, don't they?

ALVINA

Yes!

(HENRY enters from the study.)

HENRY

(To all, without enthusiasm)

Nightcap?

ALVINA

Thank you, but I think I'll go to bed and listen to the breeze in the trees. By the way, maybe Bob can give me a tour tomorrow if you're still tied up. I'd like to take advantage of this beautiful weather we're having.

HENRY

I understand. But first we have to see that Bob and Roddy come 

to some sort of understanding.

(Ad lib good-nights as ALVINA exits to upstairs. CLARENCE and MARIAN turn toward Henry.)

CLARENCE
(simultaneously)  MARIAN

  





Nothing?





       No news?


HENRY

Nope.

CLARENCE

Henry, is this guy off his rocker? Is he another Howard Hughes 

or something? And what about relatives?

HENRY

His parents are dead, and he's an only child. I don't know about aunts, uncles, or cousins. He's never mentioned them.

MARIAN

How is your brother coming along?

HENRY

He says he'll "think about it."

(He pours himself a drink at sideboard.)

I'm going to try to get some sleep. Help yourselves to the stimulants.

(to Clarence)

But remember, she's a married woman.

(HENRY exits to upstairs with his drink. CLARENCE goes to the sideboard.)

CLARENCE

Have you been having third thoughts about your deception?

MARIAN

Oh, yes.

CLARENCE

Scotch?

MARIAN

Please.

CLARENCE

Rocks with a splash?

MARIAN

Yes.

(MARIAN sits in a chair.)

CLARENCE

It was very pleasant, sharing our walk in the moonlight with

Alvina, but it had an inherent disadvantage.

(He hands her her drink.)

MARIAN

Thanks. She's a good one, isn't she.

CLARENCE

(still standing)

Yes, she is. Perhaps it has escaped your notice that there are not one, but two sofas nearby, either one of which would have room not only for the two of us, but also, unless he's put on a grotesque amount of weight, for a chubby boy with a bow and arrow.

MARIAN

Stop being so charming. It's distracting.

CLARENCE

(sitting)

I don't know why I tolerate such abuse. Distracting from what?

 MARIAN

What are you going to do if Roderick agrees to meet you in the city?

CLARENCE

As I've said, stall him.

MARIAN

Have you thought it through? If you say, "Ah...I think I'm going to be sick all next week," he might suspect that you're not really serious.

CLARENCE

You think this could go on that long?

MARIAN

How should I know? 

CLARENCE

Oh, God...

MARIAN

I'm sure he'll help. Henry, I mean.

CLARENCE

You're right, of course. I don't think he's thought very far ahead. Damn it, is this guy in the witness protection program? Where in the world can he be?

MARIAN

Who knows? Madagascar, maybe.

CLARENCE

Why there?

MARIAN

I don't know. It's the sort of glamorously remote place that rich young outdoor types go to when they they're restless and feel like getting out of the house.

(She drains her drink and rises.)

I'm turning in.

CLARENCE

Good idea. Why don't we? I don't need directions. 

I know which room you're in.

(She gives him a sideways look and puts her glass on the sideboard.)

MARIAN

See you tomorrow.

CLARENCE

Night.





(MARIAN exits to upstairs. Lights out in living room.)

ACT III












Scene 1

                         Living room.

Sunday morning, after breakfast.

  AT RISE:  GARY and CORIN in tennis clothes, followed by HENRY, enter from upstairs and head for the front door.

CORIN

If the groomer comes before we get back——

GARY

Don't pass out from surprise.

CORIN

——which I don't think they will, just let them get started.

HENRY

Sure.

(As GARY and CORIN exit, CLARENCE appears in the doorway Up Center.) 

CLARENCE

Let's talk.

HENRY

Oh...right. Let me check the machine first.

CLARENCE

(withdrawing)

I'll be in the kitchen.

HENRY

Where else?

(As HENRY heads for the study, RODERICK enters through the front door, wearing running clothes. He's sweating, but not out of breath.)

RODERICK

(sternly)

Henry.






(HENRY stops and turns.)

I'll see your friend in town. Let's set the date right now.

HENRY

(truly surprised)

Roddy...that's...that's wonderful. Wonderful. Why don't you change your clothes, and we'll get right to it?

RODERICK

Let's do it right now. Then we'll load the table and I can get on the road.

(CLARENCE appears in the doorway Up Center. Seeing Roderick, he starts to retreat.)

RODERICK

Bob!

(CLARENCE freezes.)

Please join us.

HENRY

Come in, Bob.

(CLARENCE enters.)

Roderick has just given us the best news I've heard since the resignation of Richard Nixon. He's agreed to meet with you in the city.

CLARENCE

Oh...Great.

RODERICK

(to Clarence)

How about tomorrow?

HENRY

(to Clarence)

We realize you might not be able to for a few days, what with one thing or another.

RODERICK

We do?

CLARENCE

I've got another meeting on Monday, I'm afraid.

RODERICK

All day?

HENRY

(to Clarence)

Maybe you can't tell yet. 

RODERICK

Is your friend incapable of making his own appointments?

HENRY

Sorry.

CLARENCE

Gee, I don't know. I mean how long it will go. Why don't I call you when I know?

RODERICK

Or cancel it.

CLARENCE

Hmmm...

HENRY

Why does it have to be on Monday? 

RODERICK

Is your meeting about something bigger than my little parcel of land?

CLARENCE

No, no. Certainly not. It's just that today is Sunday and I'm supposed to meet with these people in the morning. I don't know 

if I can reach them before then.

RODERICK

All right, say Tuesday, then. Ten o'clock at my office in 

midtown. We'll draw up the letter of agreement.

CLARENCE

Tuesday might be just fine, but I don't have my appointment book with me. Let me call you. 

RODERICK

No, let's nail it now. Cancel whatever you need to. You are serious about this, aren't you?

(The DOORBELL rings.)

HENRY

Ah, the groomer.

RODERICK

(to Clarence)

You'll be looking at a down payment of about three million, I'd say.

CLARENCE

Uh huh.

HENRY

Bob, go out and bring the groomer around to the garage. I'll go down and open the door for him. Sorry, Roddy.

(RODERICK sighs. CLARENCE heads for the front door and HENRY exits to garage. CLARENCE opens the front door on BOB HONEMAN, who is wearing an extremely well tailored, cream-colored bush jacket.)

CLARENCE

Hi. The dog's in the garage, around to your left. I'll show you.

BOB

Dog? 

CLARENCE

Aren't you the groomer?

BOB

No. Is Henry at home?

CLARENCE

Yes, he is. Please come in.

(BOB enters.)

This is Henry's brother, Roderick.

(extending his hand)

I'm Bob Honeman.

BOB

(dazed, shaking hands)

You are?

CLARENCE

So they tell me. And you?

BOB

Bob Honeman.

CLARENCE

No.

BOB

Yes. I don't think we can be closely related, though.

(HENRY enters through front door.)

HENRY

Good Lord.

BOB

Hi, Henry. Sorry not to give any notice, but my cell phone isn't working, and as I was driving up from Kennedy I thought I'd swing by and see if you could play tomorrow. I've been sitting on planes for four days, and I really need to play.

HENRY

Something's come up, Bob. I've been trying to reach  you all weekend.

BOB

Really?

HENRY

My brother, Roderick——have you met?

BOB

Yes.

HENRY 

——is planning to sell his land here, and I'm sure as all hell that you'll want to see it preserved. You can give it to the Nature Conservancy or hold on to it till we can combine it with mine for a state preserve. So, what do you say to meeting with him this week to talk it over?

BOB

You want me to buy your brother's property?

HENRY

Yes, yes, yes.

BOB

Well, it sounds very interesting, but I've just returned from 

Madagascar, and I'm really tired. At the moment I don't even remember what the property consists of. Why don't we play in the late morning, then have lunch and talk about it?

HENRY

I'm afraid it can't wait. Clarence here can explain everything and show you the extent of the property. Clare, take your car and use it as necessary. Bring him back as soon as you can.

BOB

Clarence Honeman?

CLARENCE

I'll explain.

RODERICK

Good idea.

(ALVINA enters from upstairs.)

BOB

Henry, can't this wait? 

HENRY

I wish it could, Bob.

(to Clarence)


Take Aunt Alvie with you.

(HENRY grabs her coat and hands it to her.)

Here, Aunt Alvie. Clarence will help you on with this outside.

(to Clarence)

Tell them both the whole story.

ALVINA

"Clarence"?

BOB

I'm confused.

RODERICK

Really?

(HENRY hustles BOB, ALVINA, and CLARENCE out the door, and turns back toward Roderick.)

HENRY

Oh, God, Roddy, what a relief. You have no idea.

RODERICK

I think I do.

HENRY

Good. I've been hoping you'd understand. You see, nobody knew where he was. I mean nobody.

RODERICK

So you got one of your friends, probably an actor, to take his place.

HENRY

Fortunately he was already here.

RODERICK

Whatever you want falls into your lap.

HENRY

It didn't feel that way, believe me.

      








RODERICK

And you couldn't play tennis because you had to stay near your immobile phone. What an inconvenience I've been.

HENRY

Oh, come on. You're probably upset because of the  deception. I 

thought you might be and I'm sorry about it, but I hoped you see that it was all in a good cause.

RODERICK

You thought I might be upset. You present this actor to me, this 

clown who probably lives in a sixth-floor walk-up on the Lower East Side, as someone who deserves my polite consideration as a serious person. Yeah, I'm upset. Wouldn't you be?

HENRY

I don't know. Maybe I would.

RODERICK

No, you can't know, can you. You've never been treated like this.

HENRY

I don't know. The important thing is that in less than an hour the real Bob will be back here under my roof, eager and able.  

RODERICK

And why is it your roof, by the way?

HENRY

What do you mean?

RODERICK

Why do you think I only got land while you got the house too?

HENRY

Mother thought I ought to have it as the older son. Yes, you can call it favoritism. But she wanted to compensate you for the difference by giving you more land, which she did. Quite a bit more, you know.

RODERICK

On which I pay the taxes.

HENRY

But it's yours, and you can afford to. I pay them on the house.

She also thought, if you wanted to, you'd build your own house over there some day.

RODERICK

How do you know all this?

HENRY

She told me.

RODERICK

How nice to be informed, years later.

HENRY

Frankly, I think your property is even more beautiful than mine. I love living here, but, if I had to choose, I'd take yours without the house rather than mine with it. 

RODERICK

What were you going to do if the real Honeman didn't show up by 

Tuesday?

HENRY

I didn't know. But I'd have done anything, Roderick!

RODERICK

Offered to swap our inheritances?

HENRY

If it came to that, you bet, as long as you didn't develop this side. But you know you don't want to live up here in this house.

RODERICK

I could sell it.

HENRY

You're sounding like a spiteful adolescent.

RODERICK

Yeah? Which one of us takes care of business like a responsible adult?

HENRY

You've agreed to talk to somebody named Bob Honeman. What 

difference does it make that the actual Bob Honeman couldn't be

here for two days? Think of Clarence as Bob's agent, for God's sake. That's all he's been.

(Pause.)

 Come on, don't sulk, Roddy. This is too important.






(RODERICK picks up the remaining china dog.)

RODERICK

Oh... well...as long as it's that, Hanky... 

(RODERICK hurls the figurine at the wall Left, goes Down Left, opens one of the French doors, and exits, slamming it behind him. Lights out in living room.)












III, Scene 2

Living room.

 A little later.

AT RISE:  HENRY sits alone, anxiously brooding. RODERICK returns through the French doors, still in his running clothes.

RODERICK

Where's your knight in a glowing bush jacket?

HENRY

They should be back any minute now.

RODERICK

Let's put the table in the car.

HENRY

Let's do it after lunch. You'll be staying for lunch, I trust.

(ALVINA, BOB, and CLARENCE enter through the front door, all cheerful. HENRY rises quickly.)

ALVINA

(to Roderick and Henry)

 Oh, boys, I had no idea how beautiful it was over there.

HENRY

Quite something, eh, Bob?

BOB

Yes, it is.

HENRY

You must admit it was a good thing you hadn't known you were 

already here. You might not have come.

(BOB smiles wanly)

And one can do worse than be impersonated by one of the rising stars of the American theatre.

BOB

I guess.

HENRY

So, what do you think? Take Roderick to lunch at the Union League Club? I bet he'd enjoy that.

 










BOB

(with an upbeat inflection)

Well———

(MARIAN appears in doorway Up Center. She and BOB do double takes.)

MARIAN

(to Henry)

Lunch at noon? 

HENRY

Fine, Melanie.

(MARIAN hastily withdraws.)

BOB

Marian?

(BOB goes toward doorway Up Center.)

HENRY

She'll fill you in later. Bob...

(BOB exits Up Center.)

BOB (o.s.)

Marian?

CLARENCE

What the hell?

HENRY

Never mind for now.

RODERICK

What?

HENRY

I know this must look strange.

RODERICK

You'd say that, would you?

HENRY

Don't go anywhere.

(HENRY exits Up Center.)

CLARENCE

I'll be a bobble-headed buffoon.

(to Roderick)

In case you're tempted to feel superior, let me tell you you're not the only who's been fooled this weekend.

RODERICK

(not curious, just exasperated)

 What?

(Lights out in living room.)






III, Scene 3

Kitchen.

                         Moments later.

AT RISE:  MARIAN AND BOB in mid-conversation.

MARIAN

I'm sorry about giving him that number. I tried everything else, believe me.






BOB

I don't know anything about that. I haven't checked my machines. 

MARIAN

Well, what about——

(HENRY enters hurriedly from Left.)

BOB










(to Henry)

Sorry to rush in here like this, but you can't imagine how 

surprised I was to see Marian.

HENRY

You can't imagine how surprised I was to see you.

MARIAN

(to Henry)

You can't imagine how surprised I was to see him.

HENRY

I'm sorry. I'd just had a big fight with Roderick. Bob, I've 

got to give him something. I've told him I'm sure you'll want to buy him out, but what the hell am I supposed to do now?

BOB

Tell him I'm very interested. I need to talk with Marian here.

That's her real name. It would have to come out sometime. I'm 

sure you remember my mentioning her. You know, this whole thing 

is very sudden. Please tell your brother that I'm very interested...really. But please give me a little time here. 

(MARIAN motions to Henry to back off. HENRY grimaces and exits Left.)

MARIAN

Have you had anything to eat? I can make you a snack.

BOB

No, I'm not really hungry.

MARIAN

Are you staying for lunch?

BOB

I don't know. I doubt it. I'm really tired.

MARIAN

That's understandable. Coffee?

BOB

No, thanks. My stomach's a bit off.

MARIAN

Henry told me he'd get some herbal teas, but he forgot.

BOB

No peppermint?

MARIAN

No. There's Lipton.

BOB

Well...

MARIAN

With some milk in it, it shouldn't upset your stomach.

BOB

Okay, I guess.

(During the following, MARIAN makes him a cup of tea.)

You know, I was going to call you tomorrow. I've missed you. 

MARIAN

I couldn't find anybody who knew where you were. Didn't you tell anybody?

BOB

Just my lawyer. I wasn't in the mood for explanations. Who cared, anyway?

MARIAN

A lot of people.

BOB

Yeah, for a business deal.

MARIAN

Actually, I was getting worried about you.

BOB

That's nice to hear. Why are they calling you Melanie?

MARIAN

I thought it would just be simpler if Henry didn't know who I was.

BOB

Why? 

MARIAN

I knew he was a friend of yours, and I didn't know what you might 

have said about me.

BOB

I guess you don't know me very well.

MARIAN

You weren't so easy to know, you know?

BOB

Well, you weren't either. Your decision was quite a surprise.

MARIAN

I know. I was almost surprised, myself. 

BOB

That you would think that of me... I always admired you. I even offered you start-up funds, remember?

MARIAN

Of course I do.

BOB

I'd never done anything like that before——I mean for a person, not a foundation or something. I was brought up to be suspicious, you know? It took me a month to realize Henry really wanted to play tennis, not just get me to invest in a show. Not that he didn't ask.

MARIAN

Bob, I did appreciate the confidence you had in me, and your 

referrals made all the difference when I was getting started. Your moral support made it harder to break up with you, even if it didn't seem so. 

BOB

It still seems to me that maybe you weren't sure about how you felt. So you made sure the subject of you and me wouldn't come up. Henry wouldn't ask any questions. 

MARIAN

Bob, let's not get into this now. What's going to happen to that beautiful land out there is in your hands.

BOB

This is about a hell of a lot of money, you know? It's a really big decision.

MARIAN

And fortunately you've got the right values and the means to 

act on them.

BOB

I think I should get some sleep first. I was hardly expecting to see you here.

MARIAN

Bob, conservation is what you do. You couldn't ask for a better 

opportunity.

(HENRY enters from Left.)

HENRY

(to Bob)

About ready?

BOB

I really need some sleep. Why don't I go to my place and take a 

nap and come over after dinner?

HENRY

Bob, maybe Clarence and I haven't impressed upon you the urgency 

of the situation. I've persuaded my brother to stay for lunch, but I don't know how to hold him longer.

BOB

You mean this whole thing depends on how long your brother stays 

after lunch? 

HENRY

I know. It's absurd. It's criminal. It makes me want to chew 

nails. But it's the way things are, here.

BOB

Maybe I could just lie down in my car for a while. 

MARIAN

(resigned)

He could use my room while you all have lunch.

HENRY

There are plenty of rooms.

(resigned)

All right, Bob. I'll take you upstairs. Sooner down, sooner up, right?

(BOB follows HENRY out the door Left. MARIAN turns her attention to the stove. CLARENCE enters through the Dutch door, startling her.)

CLARENCE

Well, well, Melanie, Marian, Mata Hari...

MARIAN

"Well, well" what?

CLARENCE

I hope you've been amused.

MARIAN

(Irritated)

By what?

CLARENCE

Watching me impersonate your old boyfriend.

MARIAN

You were doing all right. I didn't think it would help any if you knew.

CLARENCE

You didn't tell me even when I'd hardly gotten started.

MARIAN

Even Henry didn't know I knew him.

CLARENCE

(sitting down at the island)

Eventually he did.

MARIAN

I had to explain why I had Bob's unlisted phone number.  

CLARENCE

Well, I can see that not telling me could've been useful to you. It would explain why you've found me so resistible. If you were thinking that maybe you should get back together with him, you wouldn't have to worry, if he did show up, about getting me to back off on short notice.

MARIAN

No. But I did think if we looked too cozy it might be harder to steer him in the right direction.

CLARENCE

Back to you.

MARIAN

No!  Stop being like this!

(She bangs the top of the island hard with the long spoon in her hand. CLARENCE jumps.)

Steer him toward buying the land!  Isn't that what this is all about?

(bending the spoon back into shape)

Can't you men stop serving the nature in your pants long enough to serve the nature

(jabbing a finger toward the Dutch door)

out there? 

(Wiping away tears, she turns back to the stove.)

CLARENCE

(adding things up)

So, eventually you were willing to blow your cover in order to help.

MARIAN

(dryly)

Yes, Clarence.

(He goes to her and tries to put his arm around her shoulder, but she moves away from him.)

You showed him over the estate, right?

CLARENCE

Uh huh.

MARIAN

What did he say?

CLARENCE

That it was beautiful and he hadn't realized how big it was. What's the problem?

MARIAN

He hasn't committed himself. He's taking a nap.

CLARENCE

Oh, for God's sake...

MARIAN

Does he know that you and I ever went out with each other?

CLARENCE

He gave no sign of it.

MARIAN

Well, don't tell him. I don't think it would help any if he knew.

(They look at each other, and despite themselves both giggle. Lights out in kitchen.)












III, Scene 4

Living room.

A little later.

AT RISE:  ALVINA, RODERICK, and HENRY enter from the dining room.

ALVINA

(to Roderick)

That nice young woman can cook, can't she?

RODERICK

Yes, she can. Come on, Henry, get Bush Jacket down here. I want to get on the road.

HENRY

(hesitating)

 I hope he's had enough rest. 

RODERICK

Maybe he's really not all that interested.

HENRY

Why do you say that? He's been traveling for four days.

RODERICK

The thought of making a serious offer on three hundred and 

seventy acres of prime real estate doesn't usually put a man to 

sleep.

HENRY

I'll go check on him.

(HENRY exits to upstairs.)

RODERICK

Only Henry could find a real dilettante to replace a fake one. I've got half a mind to let this flakey do-gooder stay in 

dreamland. I don't care how much money he has.

ALVINA

I know this might not seem to be any of my business, Roddy, but I'm afraid I might feel terrible later on if I never said anything. I don't blame you for how you feel about Henry. I've begun to think the main reason I started writing was to get at how I felt about my sister. I wouldn't blame you if you really tore into him. Nobody would. But I hope you won't take your resentment out on this beautiful countryside.

RODERICK

You know, I think this whole business is the only thing that's ever made him sit up and take notice.












ALVINA

I can well believe it. And actually, if you sell to  this Bob 

fellow, it's possible that Henry still won't treat you much better in the future. But there's something bigger involved. I once had some acquaintance with a family down south that owned a really fine newspaper. They'd had it for generations,   But the heirs quarreled about money. They were already wealthy, but some of them wanted more, and not enough of them wanted to be in the newspaper business anyway. So they sold to a conglomerate, and the whole country lost another independent paper.

RODERICK

Newspapers are dying, Aunt Alvie. There's no way to stop it.

ALVINA

They didn't know that then. This was years ago. Maybe if they had it now, they could turn it into a great news service on the internet. I don't know. My point is that they had inherited more than shares in a business, and so have you and Henry. Despite what the politicians say, we don't all have shares in this country. You two have a great many.

(Pause.)

I'd hate to have to end my memoirs on a sad note.

(HENRY enters from upstairs.)

HENRY

He's up. He's taking a shower. 

RODERICK

Tell him the masseuse is off for the day.

(RODERICK exits to upstairs.)

ALVINA

You can't blame him for being angry.

HENRY

As long as he sells to Bob, I don't care how angry he is.

ALVINA

That's the problem. 

(HENRY gives her a thoughtful look. CORIN and GARY enter from the garage in their tennis clothes,   uncharacteristically subdued.)

HENRY

Have a good time?

GARY

Okay. No groomer, obviously.

HENRY

No.

(Pause.)

CORIN

Something unfortunate has happened.


HENRY

Are you all right? 

CORIN

Oh, yeah. But Hamilton has chewed on a table leg down there.

HENRY

Badly?

CORIN

It's noticeable.

GARY

It's dented pretty good.

HENRY

I'll take a look at it later. No doubt it can be repaired. I'm sure they've seen worse at Sotheby's. In the meantime, you'd probably like to take a shower and change.

CORIN

We're really sorry.

GARY

Sorry, old pal. I'll make it up to you.

HENRY

Not to worry.

(CORIN and GARY exit to upstairs.)

Damn it!  Don't tell Roddy.

ALVINA

All right.

(RODERICK enters from upstairs with his luggage.)

RODERICK

Let's move the table.

HENRY

Let's wait till you've talked with Bob. He should be down any minute.

(RODERICK puts baggage down by front door.)

RODERICK

At this rate we've got time to fill a moving van.

(GARY enters from upstairs, still in his tennis clothes.)

HENRY

Don't tell me there's no hot water.

GARY

The groomer called. Said he's running late. What do you know?

RODERICK

You still haven't washed the dog?

GARY

The groomer's going to take care of it. That's why she called them.

RODERICK

The dog's been living in the garage in skunk smell for three days now?

GARY

Closer to two.

RODERICK

Good God.

GARY

Sorry again about the table, Henry.

RODERICK

What table?

GARY

In the garage.

(RODERICK exits quickly to garage.)

HENRY

It's his, actually. 

GARY

Oh, boy. We'll pay for the damage.

HENRY

I'll cover it, and we'll see how much it comes to.

(Pause.) 

GARY

I thought I'd give your brother my card, but maybe this isn't the best time.

HENRY

Perhaps not. I'm afraid Roddy is rather fond of that table. So 

don't be surprised if he's upset. Do your best to be contrite. He'll get over it eventually.

(RODERICK enters from garage.) 

GARY

(to Roderick)

We're sorry. I guess she should have kept it on its leash down there. 

RODERICK

That would've been even worse. Look, if you neglect an animal, if you don't give it proper attention, if you shut it up in a dank dark room for three days, sitting helplessly in a foul odor because you can't be bothered to smell what he has to smell, and get it on yourself for a half an hour while you wash him, he's going to do something to keep from going crazy, at least if he 

has any spirit in him. If I were that dog, I'd want to chew on a lot more than the leg of a table.

GARY

Well, I guess you have a point.

RODERICK

I'll take care of the table. Take care of your dog.

GARY

It's hers, actually.

RODERICK

You have no influence on her.

GARY

Well, I'll go see if I can use my influence to get her out 

of the shower.

(GARY exits to upstairs.)

RODERICK

(to Henry)

And where were you the whole time? 

(ALVINA's attention is caught by the table that had the dogs on it. She moves closer to it, to get a better look.) 

HENRY

I've been rather preoccupied, Roddy. I'm afraid I didn't think it was that important.

RODERICK

Why am I not surprised. Bosco was given to both of us, but who took care of him?

HENRY

That may have been true.

ALVINA

That's what I remember, anyway.

(to Henry)

Maybe you two should have a talk.

(Surprised by her frankness, HENRY and RODERICK watch ALVINA as she goes toward the doorway to upstairs. On the way, she peers back toward the rear of the sofa, then turns around.) 

(Teasingly, inclining her head toward the back of the sofa)

I know your mother liked them, but I never cared for them, either.

(ALVINA exits to upstairs.)

RODERICK

That's my damage. I'll take care of it later.

(HENRY shoots a look at the now bare table.)

What was she getting at?

HENRY

You threw one, too?

RODERICK

(glancing at the table)

You too?

HENRY

Twice.

RODERICK

What did she mean? Do you have any more surprises for me? 

HENRY

No. I think...um...

(HENRY opens the door to the garage, steps in, and brings out a broom and dustpan.)

I think she meant I should say I'm sorry.

(He puts down the dustpan and starts sweeping broken china.)

RODERICK

 Could you be more specific?

HENRY

I think she meant I should say that I haven't been a very good brother to you.

RODERICK

(picking up the dustpan)

Are you saying that?

HENRY

Yes.

(RODERICK squats down with the dustpan, and HENRY sweeps china into it.)

Thanks. It's really understandable that you resent my not paying enough attention to what you'd told me. Chalk it up to habit.

RODERICK

Yours or mine?     

HENRY

I meant mine. Different though we are, in every way I can think

of, I admit we should try to be friends at least, and I am sorry about my neglect.

(HENRY gets down on his knees, bends his head down to the floor, and sweeps china out from under the sofa. RODERICK, squatting and facing Down, waits with the dustpan.) 

God, there's a lot of this. I thought wolfhounds were lean. There are some things, anyway, that neither one of us wants to preserve.

(Unseen by either of them, BOB enters from the doorway to upstairs, slips stealthily past them, and exits Up Center.)

RODERICK

(standing)

You decided to keep them. Weren't they worth something?

(RODERICK empties dustpan in wastebasket.)

HENRY

I guess. But certainly not enough to worry us. 

(RODERICK hands the dustpan to HENRY, who puts it and the broom away.) 

Actually, there are a couple of surprises I haven't sprung yet.

(RODERICK looks at him sharply.)

Now that I'm trying to be more considerate, I want to reveal them to you before I tell anyone else, to give you time to absorb the shock.

(RODERICK stares in alarm.)

I'm Spider Man and Aunt Alvie is Anastasia Romanoff.

RODERICK

The first is no surprise. You can certainly weave a web of 

deception. But Aunt Alvie would have to be a lot older than she looks.

HENRY

I have to admit, Roddy, that you're much wittier than I've ever given you credit for.

(CLARENCE enters from Up Center, singing to the 

melody of "Nobody Knows You When You're Down and Out.")












CLARENCE


Once I played the part of a billionaire.

I did my duty, but what do they care?

HENRY

(ignoring Clarence, to Roderick)

I'll check on Bob.

(HENRY exits to upstairs. RODERICK ignores CLARENCE and goes to the French doors as CLARENCE goes to the 

front door.)

CLARENCE










(still singing)

It's mighty strange, back on the shelf.

   
Nobody wants you, nobody needs you







When you're just yourself.

(CLARENCE exits through front door. Lights out in living room.)












III, Scene 5

Kitchen. 

Moments later.

AT RISE:  BOB sits at the island, working on a sandwich and a glass of milk. MARIAN watches him.












MARIAN

Feeling better?

BOB

I guess so. What about what I was saying before, about why you didn't want Henry to know who you were?

MARIAN

I've told you why.

BOB

But maybe you were also having second thoughts.

MARIAN

Not really, Bob. Yes, I was unsure of myself. But that was about me, not about us.

(HENRY appears in the doorway Left.)

He'll be with you in a minute, Henry.

(HENRY winces and withdraws.)

BOB

Well, maybe you should. I mean, have second thoughts. You didn't know me well enough to know that I wouldn't malign you to Henry.

MARIAN

I'm sorry if I wronged you.

BOB

And you say I wasn't easy to know.

MARIAN

Uh huh.

BOB

So, you didn't know me well enough to break up with me. 

MARIAN

We went together for over a year.

BOB

How long is that? We're talking about my character, for God's sake. As for being withdrawn, I can see your point. But I'm working on it. I had a really long conversation with a stranger on the plane last night. I would never have done that before.

MARIAN

All right, if I have second thoughts, I'll let you know. May we 

leave it at that? Right now there's something more important to deal with.

BOB

You seem to care a lot more about this property than you do about

me. It sounds as though what you really care about is what my money can do.

MARIAN

Do you want me to say we can get back together just so you'll buy the land? If that's it, maybe you're right. Maybe you're not the person I thought you were. Maybe your work in conservation has been some sort of pose. Maybe you care as little about the common good as Henry's brother does.

BOB

Oh, come on. He probably just wants the money.

MARIAN

And the attention it gets him from the world. Maybe all you want is a certain kind of attention from your old girlfriend. Maybe you're not so different. Maybe you don't care about the land, either. Maybe, just like him, you just want to use it to feed some gnawing need inside.

(Pause.)

BOB

If I buy the place, I guess you won't have much need to see me anymore.

MARIAN

Oh, come on, Eeyore. You're the one who disappears without 

telling anybody. I'll tell you this, though. If you don't save it, I won't want to see you for a very long time.

(BOB takes a bite of his sandwich. Lights out in kitchen.)











III, Scene 6

Living room.

                        
Minutes later.

AT RISE:  BOB enters from Up Center. Seeing that there's no one in the room, he makes a gesture of frustration, goes to the door of the study and looks in. As he withdraws, ALVINA enters from upstairs. MARIAN peeks in from the dining room, then steps 

back to the Left and out of sight.

BOB

Do you know where Henry is?

ALVINA

No. But he can't be far away.

(GARY enters from door to garage.)

GARY

(to Alvina)

He's rinsing him again. Says he's never had a harder job. What 

do you know?

ALVINA

(to Bob)

A dog.

GARY

(holding out his hand to Bob)

Hi. Gary Stubble.

BOB

(hesitantly shaking hands)

Bob Honeman.

GARY

I beg your pardon?

ALVINA

The other one is somebody else.

(HENRY enters through front door.)

GARY

I don't get it.

HENRY

Bob!  Good. 

GARY

You've got two guys with the same name here?

HENRY

Not any more. 

GARY

I don't get it.

BOB

(to Henry)

We need to talk. I'm still fried. I'm beginning to lose it.

HENRY

Right. Come into the study. 

GARY

We're going to hit the road in a minute.

(CORIN enters from garage.)

Thanks for having us.

CORIN

I need more money for the groomer.

GARY

What do you know?

(As GARY fishes in his pocket. CORIN notices BOB.)

CORIN

(a bit flirtatiously)

Sorry we won't be able to get acquainted.

GARY

(handing her money)

I'll meet you at the car. You're all ready?

CORIN

(irritated)

Yes. 

(CORIN exits to garage. ALVINA follows her. GARY heads for the front door, followed by HENRY.)

HENRY

Bob, I'll be right with you.










(to Gary)

Thanks for coming. Next time we'll play. Really. 

GARY

Okay.

(holding out business card)

Would you give this to Roderick?

HENRY

(not taking the card)

He's outside with Clarence. They're loading Roderick's car.

GARY

"Clarence"?

HENRY

He was calling himself Bob.

(GARY shakes his head in bewilderment and exits. HENRY crosses back toward Bob.)  

All right, Bob.

(CORIN and ALVINA enter from the garage.)

CORIN

Gary's in a snit of a hurry, as usual, but I realized I didn't say good-bye. Thank you for having me. 

HENRY

My pleasure, Karen.

CORIN

Corin. 

HENRY

I'm so sorry. I've been...well...

CORIN

(heading for front door)

Bye, Alvina.

ALVINA

Bye bye. 

HENRY

(following Corin)

Be right with you, Bob.

(As CORIN and HENRY reach the door, GARY opens it from outside.)

CORIN

(to Gary)

All right, all right!

(CORIN exits.)

HENRY

(turning back Left)

All right, Bob.

(RODERICK enters through front door.)

RODERICK

All right. Table's loaded.

HENRY

I haven't had a minute with Bob since he got up. We were just going to have a word together in the study.

(RODERICK glares at Henry.)

ALVINA

Roddy, let's talk a bit before you go.

BOB

No. Wait.

(to Roderick)

Now that you're here, I don't have to talk with Henry. I'll buy the property. Call me tomorrow and tell me how much you'll need 

for a down payment. I can have it wired to you if you want. Right now I need to go home and sleep, but we can meet in the city whenever you want. Will that be all right?

RODERICK

(surprised by such dispatch)

I guess that'll work. 

BOB

Okay, we'll talk tomorrow. 


(There's a moment of stunned silence. BOB turns to leave. But MARIAN rushes in from Up Center and hugs a startled BOB, HENRY hugs a surprised RODERICK, CLARENCE enters from Up Center, ALVINA hugs RODERICK, MARIAN hugs CLARENCE, and HENRY lets BOB out the front door. Lights out in living room.)








III, Scene 7

Living room.

Twenty minutes later.

AT RISE: HENRY, RODERICK, ALVINA, CLARENCE, and MARIAN hold glasses of champagne as HENRY raises his in a toast.

HENRY

Not only for us here in this room, but also for the future generations who will benefit from the refreshment of spirit that this beautiful part of the world can provide, thank you, Roderick, thank you.

(Ad lib agreement. As the toasters lower their glasses, the DOG barks once, Off. Everybody freezes.)

HENRY

Oh, dear.

RODERICK

They forgot the dog?

CLARENCE

I'd love to be a fly on the windshield when they remember.

MARIAN

They must have by now. They left twenty minutes ago.

HENRY

(heading for the study)

Damn it.

ALVINA

Henry...

(HENRY exits to the study.)

CLARENCE

Maybe they'll ask Henry to ship it.












ALVINA

Well, I'd like to take a walk. How about it? We can watch the sun set.

CLARENCE

Yes!

MARIAN

Oh, yes!

RODERICK

(to Alvina)

I have to get going.






(HENRY enters from the study.) 

ALVINA

Oh, Roddy, this is a special occasion, and who knows when I'll see you again?

HENRY

They haven't called. They must be on their way back.

CLARENCE

We're going for a walk. You can leave the garage unlocked and a note for them.

HENRY

Well, I guess I could...Or I could catch up with you later. 

MARIAN

I can stay.

CLARENCE

Oh, no...

HENRY

(to Marian)

That would hardly be fair.

CLARENCE

(to Henry)

Nobody's going to burgle the place while we're gone. 

RODERICK










(to Alvina)

We can have lunch in the city sometime.

ALVINA

Let's do that. But you should come with us and bring the dog. 

I'm sure he'd appreciate your company.

RODERICK

That makes no sense, Aunt Alvie.

ALVINA

They're not coming back for him. I've bought him from Corin. It didn't take long. And guess whom I bought him for?

RODERICK

You bought the dog for me?

ALVINA

Yes.

RODERICK

That's really nice of you. Aunt Alvie. I don't think, though, you know, that I should keep a dog in the city.

ALVINA










(giving Henry a look)

Well, I think, if Henry is as grateful to you as he says he is, he'll keep the dog here for the time being, and maybe you'll visit more often.

HENRY

Um...all right...I guess. All right...yes...all right.

ALVINA

Oh, goody. Roddy and I will get the dog and meet you all 

outside. 

(Patting HENRY as she passes him, ALVINA heads for the door to the garage. Dazed, RODERICK hesitates. At the door, ALVINA turns and beckons to him. He shakes his head in surrender and goes to her. ALVINA and RODERICK exit to garage. As they close the door behind them, the DOG barks once.)

HENRY

Wow...

(suddenly enthused)

Do you know, I haven't set foot outdoors all weekend?

MARIAN

May we go down to the creek? 

HENRY

(putting on his coat)

You bet, dear creature. Maybe we'll all take our clothes off and jump in.

(MARIAN starts picking up the champagne glasses.)

Oh, leave those. We'll do it later.

MARIAN

I have to go to the kitchen anyway. My coat's in there.

(HENRY exits through front door.)

CLARENCE

(picking up a glass)

Are you staying overnight, Maid Marian? I thought I would.

MARIAN

It wasn't part of my arrangement with Henry.

CLARENCE

I don't think he could say no if I asked him.

(She gives him an inviting look.)

MARIAN

No, Robin, I don't suppose he could.

(As MARIAN exits Up Center with her tray of glasses, CLARENCE, behind her, raises his arms in an exultant gesture and follows her Off.)

As though the sun had just now emerged from behind a cloud, the golden light of late afternoon, pouring through the panes of the French doors, grows stronger and holds for a moment before the final Curtain.

**

